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А ВІТ DF TOM JONES KEEPS ON GROWING! 


A low-budget Welsh movie starring Eve Myles and funded by locals at 
the director's pub has had the red carpet treatment with a West End 
premiere at Leicester Square 

А Bit Of Tom Jones? proved a hit when it was shown in Welsh 
cinemas last year, where it played to bigger audiences than Michael 
Jackson's This Is It and Hollywood blockbuster 2012, which were 
playing at the same time. Despite having a budget smaller than 

alf-hour sitcom, the film ran for six weeks in Merthyr Tydfil. 

Since then, the film has acquired cult status, culminating іп 
the Leicester Square screening on 25 January. Eve Myles was 
among the cast members to turn out for the event, many of whom 
are locals from Tredegar, where the movie was filmed. 

“The fact that it has gone from the Welsh Valleys to a premiere 
in Leicester Square is just nuts," says the writer and director, Peter 
Watkins-Hughes, “We threw in phrases unique to the Valleys like, 
‘Are you on dull tablets?’ it is the most Welsh film ever!” 

The film stars Jonathan Owen (who played Banana Boat in the 
Torchwood episode Something Borrowed) as Henry — a man in 
possession of a vital part of the legendary Welsh singer Tom jones’ 
anatomy, To find out more about the movie, including where to 
see it, go to: www.abitoftomjonesthemovie.com 
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GARETH DAVID-LLOYD WRITES TORCHWOOD COMIC 
PLUS NEW ONLINE ADVENTURE COMES TO WATCH TV! 
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JOHN BARROWMAN PRESENTS JOHN BARROWMAN! 
HE'S BACK — AND THIS TIME IT'S PERSONAL! 


John Barrowman’s latest album hits the shops | "И Do Anything winner Jodie Prenger 
on 1 March, comprising 13 tracks of his own on So Close, is as follows: 
favourites from the world of musical theatre When | Get My Name In Lights (The Boy 
Simply called ‘John Barrowman’, the album is | From Oz); One Night Only (Dreamgirls); 
described as the singer’s most personal to date, Copacabana (Copacabana); | Won't Send 
with “every track holding an emotional relevance | | Roses (Mack And Mabel); Memory (Cats); 
for John,” according to his record label, Arista The Kid Inside (Is There Life After High 
The album will be available оп CD, but fans — School?); My Eyes Adored You (Jersey Boys); 
downloading the album via iTunes will get an Don't Cry Out Loud (The Boy From Oz) 
extra track — The Doctor And | – Barrowman's So Close (Enchanted); Unusual Way (Nine); 
popular reworking of The Wizard And | from You'll Never Walk Alone (Carousel); The 
the musical Wicked. Winner Takes It All (Mamma Mia!); Oh, What 
The full track listing, including a duet with А Night! (Jersey Boys). 
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some of the damage done in Children Of Earth 

f he can save Martha from а Sontaran, why can't 
he save lanto? If he can save Luke Smith from 

a passing car, why can't he save Jack's grandson? 
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1 am shocked to find that, in the chaos of Children 
Of Earth, the death of a character who has been 
with us since series one, episode one, has been 
totally overlooked. ! am, of course, talking about 
dear Janet the Weevil. Where is her dedication 


at the back of the magazine, eh? 
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1965 AND ALL THAT 


"1 wanted the flashbacks to feel as real as possible. Тһе 19605 were 
a pretty grey time, with far less colour in the clothes and the cars, so 
there's a temptation to go into this very drab, very lifeless cliché. With 
the action set at night on these bleak Scottish hills, there's very little 
opportunity for colour anyway, so | wanted to move away from that and 
try to find a visual vocabulary that would have life and vibrancy, without * 
going over the top. Ray Holman the costume designer went to great 
lengths to find items of clothing that have real life and warmth to them. 

"The other thing that we wanted that sequence to have was a sort of 
innocence, to show that these were pure creatures being sacrificed by 
morally compromised adults. That theme is really important for Clem all f 
the way through, because he remains an innocent, and is untainted by P Й 
any crime. Trying to keep hold of that sense of purity with the music 
and the close-ups was really important in these scenes." | 


we 


THE KIDS ARE ALRIGHT 


‘Our ‘hero’ kids were brilliant. Andy Pryor 
[casting director] did a great job in tracking 
down some great performers. When you've 
got those big set pieces with 60, 70, 100 kids 
in them, | can't speak to every one of them 
individually, so | relied on our production 
manager Steph Morris and the first assistant 
director Rhidian Evans to pick out the best 
ones. They would do a little advance party 
to each schools a week before, and they'd 
start rehearsing the kids with a playback tape 
that had the rhythm of the chanting of it. They'd brief the kids 
and make sure the best ones were at the front. But when 
you've got hundreds of kids in a shot, there's always some 
who are twitching or pulling faces because they're desperate 
to go to the loo or something. So we did use a little bit of 
CGI, just to freeze a couple of expressions here and there.” 


GOING GLOBAL 


‘Making this feel like a global event was one of our 
objectives from the start. In Hollywood movies, Los 
Angeles doubles for everything, whether it’s Sherwood 
Forest or the deserts of Africa! So if they can get away 
with it, we can get away with it Cardiff, | think. If you're 
pretending you're in Taiwan, there's absolutely no 
reason why doing it in LA should be any better than 
doing it in Pontypridd, which is what we tried to do." 


ORCHWOOD xs 


CHILDREN OF EARTH DIRECTOR EUROS LYN LOOKS BACK 
ON FIVE DAYS THAT CHANGED TORCHWOOD FOREVER, 
AND TAKES A TRIP TO THE END OF TIME WITH CAPTAIN JACK. 
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and out on a limb, so 
we restructured it so you 
only see it at the end 


DAY-TWO - 


КОСК AROUND THE BLOCK 


“To make the rescue work, we found a location that had 
а doorway with the right dimensions, then we built a cell 
into that doorway. When the concrete box comes out, 
the art department put broken bricks on either side of it, 
and with a bit of CGI we also added the lintel collapsing, 
Everybody loved that sequence on the page, but we 
were always worried about 

it crossing that boundary 

into the totally unreal, so 

having that detail was really 

important in helping to sell 

it. It's one of those moments 

that Spooks would never be 

able to do, but it's so much 

fun we couldn't not do it, 

and | think that's one of the 

reasons people Sbsolutely 

love our show. How they get 

away though, I'm not quite 

sure, because they're on 

a forklift truck that can only 

во about 35 miles per hour!” 


FLAMMABLE PLASS 


"We couldn't afford to build the entire Bay explosion 
practically, so we had big wide shots that were CGI, and 
ай! the closer stuff was on the fraction of the crater that 
we'd actually built in Roald Dahl Plass. It was still quite 

a big set — about 50 metres of rubber with gas pipes and 
fires burning — but nothing compared to how big the 
explosion was supposed to be. So that necessitated playing 
the action off the characters not the spectacle - making 

it all about how Gwen is experiencing it: what she is seeing 
and hearing in the dark and the smoke, and what she is 
feeling in her panic about Jack and lanto. That defines that 
scene, and makes it more personal than lots of CGI." 
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WE ГАМ REBUILD HIM 


"When Jack's body reforms in the script, it was written as 
a long CGI sequence where you saw the actual flesh 
growing back, but that would have been our entire budget 
spent right there, and it would have been incredibly 
gruesome. So we came up with this much cheaper version 
of him growing inside a body bag, which meant the boys 
from Any Effects hooking up balloons to an air tank off 
camera. With the sound effects, | think that works much 
better, because it’s gruesome, but it takes your 
imagination to fill in the gaps. The sound of the flesh 
gloopily knitting itself back together is far more horrible 
than actually seeing it. To have seen all that CGI would 
have made it feel much more unreal, | think.” 


CAPTAIN JACK’S ARROW 


“When Captain Jack rises up from the dust at the end 
of the episode, he’s very proud of walking around with 
his nads out, and it’s one of those slightly outrageous 
moments that people 
love to see in Torchwood, 
but obviously we don't 
want to show John 
Barrowman's willy, so we 
had to paint it out in 
some shots. Even when 
we filmed him from 
behind, you could see 

it hanging down, so we 
had to paint out the end 
of it between his legs! 
He was very proud that 
we had to do that!” 


SEEING IS BELIEVING 


"To be honest, when we first talked about it, ! never wanted to see 
the 456, 1 was quite an advocate for having a sense of something in 
the mists, but never actually seeing it. However, Russell quite rightly 
said that our audience would feel incredibly cheated, once we'd 
built this thing up, if we didn't give them at least a glimpse of what 
the beast looked like. Once we got into the studio, we had to fill the 
chamber with gas to make sure you didn't see it too soon, and the 
only time you get a really good look at it is when the camera goes 
inside the tank in episode four. Again it's the stuff that you don't 
see that's the most scary, and our reaction to that is far more 
interesting than actually seeing the animatronic creature." 


MONSTER MADNESS 


The 456 was so huge, it would bounce around under its 
own weight. It was beautifully designed and visually 
stunning, but it was mounted on a huge see-saw, and every 
time it moved, the heads would bounce up and down a 
little bit, like friendly meerkats. In the interests of scariness, 
it looked a bit dodgy, so there were a few panicked phone 
calls about what we should do. At one point, we even 
talked about pulling it altogether and replacing it with 

a few spots of light inside the chamber! But Russell had 
worked so hard to build up how terrifying it was supposed 
to be, we persevered until it looked really good. We shot 
acres of footage with different forms of movement, 
different lighting and different vomiting styles, and by 
revealing it so judiciously, we were able to keep it scary.” 


SOUND AFFECTS 


"I love the voice of the 456 [Simon Poland]. it's 
so smooth and articulate and psychologically 
upsetting. When we're planning a monster, sound 
is always very low down on the list of things we 
talk about, but actually the voice and the sound 
effects are what really sell a creature in the final 
edit. The way the 456 toys with Frobisher in that 
laid-back way really gives it another dimension, and 
a sense that these aliens are just in it for their 
own sadistic pleasure. That's what makes it really 
exciting, 1 think — the fact that the aliens аге 

just playing with us, and they don't really care 
about anything else." 


EUROS LYN 


DAY THREE 


CAPTAIN ЈАСК'5 DARKNESS 


"1 think it's a brilliant revelation when you find out that 
Jack gave them the kids in 1965. He's such a matinee idol 
hero who is very rarely wrong, and who leads the team 
with such conviction, that it's great to see him knowing 
that he's made a mistake, and that his sins are coming 
back to bite him on the arse. | think John plays it really 
well as well because he plays it with the knowledge that it 
was the wrong thing to have done, but he’s done it and he 
has to live with it. It's a bold thing to give your protagonist 
a flaw like that, but dramatically it's utterly compelling to 
see how they deal with it. 
You just have to look at 
the newspapers to see 
how we're all enthralled 
by people who have 
presented themselves as 
perfect, then are suddenly 
revealed to be tainted in 
some way. Jack's journey 
in Children Of Earth is 
all about him facing up 
to his own imperfection.” 


>>>>>>>> 


токснмооо Ф 


CORRIDORS DF POWER 


7 always loved The West Wing, and I've always 
dreamed of making a great political thriller. We 
wanted it to have the ring of truth to it, so we went. 
to Whitehall and the Houses of Parliament before 
we started, 10 get a feel of it firsthand. We got 
shown round, very kindly, by Kevin Brennan, who's 
one of the MPs for Cardiff, and a bit of a fan of 
the show! A couple of times during filming, ! also 
asked Peter Capaldi [Frobisher] for advice on 

how Whitehall works, because he is incredibly 
well-informed from playing Malcolm Tucker in The 
Thick Of It.” 


WATCHING THE WATCHERS 


“Having so much going on through the contact lenses in episode four is 
potentially quite damaging in dramatic terms, because your heroes aren't 
doing anything. The problem is that there's this terrible creature that 


wants to wreak havoc on the Earth, and our heroes do nothing because 
there's nothing they can do — except watch it on the television. As a 
director, you try to find a dynamic staging for that by having moving 
cameras, by tracking through objects, by playing off the horror of Clem's 
reaction to what's being said, but what's really clever about this episode is 
that it transfers the dramatic action onto Frobisher — so you move away 
from your heroes for a while and go on a journey with him. As Torchwood 
are watching it unfold on television, they're echoing the experience of our 
audience at home, and I think that helps you identify with their 
frustration at not being able to do anything about it.” 


IANTO MEETS HIS (COFFEE) MAKER 


"I completely understand how a part of an audience doesn't just enjoy watching 
a particular character, but absolutely, in their hearts, love that character, and 
when that character is taken away from them, they feel grief, whether the 
character dies or simply moves to Australia. But we want to tell brilliant stories 
about life and death and love and loss. There's nothing dramatic about telling 

a story in which nothing bad ever happens and there's no suffering. It becomes 
a very anodyne kind of a story where you can't make an audience experience the 
things that are an essential part of life, and drama is about real life. We're not 
going to shy away from that. It's brilliant that lots of fans feel ownership for the 
show, and that sense of loyalty is utterly wonderful 10 see, and yet it is not а 
democracy. It's not The X-Factor, and we don't decide stories by having a phone- 
іп vote. 1% ир to the storyteller what story they tell, and that's just the way it is." 


LOOKING LIKE LOIS 


“We shot all that point-of-view stuff 
on a High Definition camcorder, 
which can do things that a larger 
camera can't. It moves more like 
a person would, and gives it 
something of a different texture. 
Then we put some graphics around 
it to further distinguish between 
what Lois is seeing and what is the 
third person eye of the viewer. 
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EUROS LYN 


: DAY FIVE 


COOPER ON CAMERA 


"Gwen's piece to camera was always going to be the start of the last episode, 
and | think it was part of Russell's desire to give the final day a slightly more 
epic feel, The quality of that monologue is incredibly epic, almost biblical, and 
the idea of the Doctor looking at us with shame is very powerful, How could 
we human beings let this terrible thing happen to our children? Do we even 
deserve to survive? I think we live іп a time of great doubt, where there's. 

a really strong sense that there are things that are bigger than us, and that 
humanity cannot conquer everything. We like to think that we can control our 
‘own destiny, but you just have to look at the current financial crisis to see 
that is not always the case. One of the questions we wanted to ask in Children 
Of Earth was: ‘How do we deal with it when we come face to face with an 
unstoppable force? And the answer, in this case, was ‘incredibly badly.” 


DEATH OF A CIVIL SERVANT 


"Poor old Frobisher has done the wrong thing all along, and then 
he does this final terrible thing to spare his children from a fate 
worse than death. In a way, it's the first 
right thing he does! | have such a huge 
amount of sympathy for Frobisher, 
because he truly believes that he’s 
doing everything for the best of 
reasons, but when he's faced with 

his own kids being taken, he takes 

а stand in the most tragic way. It really 
is like Greek tragedy. We did actually 
record some screams for the moment 
before you hear the gunshots, but 

it was absolutely vile and much too 
horrible to put on the soundtrack. 
The idea of what happens in that room 
is horrible enough." 


END OF DAYS 


“I think it was very important to have that coda, after Jack's 
terrible sacrifice. Seeing Gwen heavily pregnant reminds you 
that there is hope and rebirth and a good future for the 
human race, and it's all thanks to the sacrifice Jack made. 
Thematically, that's very weighty stuff. It's literally biblical — 
the idea of the innocent who dies for our sins — mixed with 
the most personal of emotions, as Jack grieves over everyone 
he's lost, and Gwen has to cope with the fact that he's 
leaving. That, right there, is what 
Russell does brilliantly: grand, epic 
themes combined with everyday 
emotions. He personalises those 
huge concepts so brilliantly, and 
that final scene is a great example 
of that.” 


STEVEN CUT DOWN 


“In Russell's original draft of episode five, Steven survived, but 
we all felt that was wrong, dramatically. Jack needed to pay the 
terrible moral price for his past actions, and you had to see that 
on the screen. The question of how much blood to show, how 
many times we cut to him, how many close-ups, was something 
we were discussing right up until the day of transmission 
Literally on that Friday afternoon, Jay Hunt, the Controller of 
BBC1, was looking at the viewer demographics for the first four 
episodes, and realised that a lot of younger Captain Jack fans 
would be watching. 

So - just hours before 
transmission — Brian 
Minchin the associate 
producer had to catch 
a train up to London, 
in order to cut out two. 
close-ups of Steven! 
Interestingly, | don’t 
think there were 

any complaints about 
it afterwards.” 


| 


TORCHWOOD Ф 


THE END OF TIME 


The Tenth Doctor and Captain Jack had one last meeting on New Year's Day, in the closing moments 
of David Tennant's Doctor Who swansong, The End Of Time. Euros Lyn directed the epic two-parter, 
which saw the return of the Master, Donna, the Time Lords... and a fresh-faced Midshipman from 

the 2007 Christmas special, Voyage Of The Damned. His name was Alonso [played by Russell Tovey], 


TIME GENTLEMEN PLEASE! 


"When | first read the scene with Jack, | was so pleased. | was so happy 
that Jack is not alone, and that is the Doctor's gift to him. It's friendship 
— or however you want to interpret it — and that's an emotionally 
satisfying place to leave him. He has hope again, thanks to the Doctor. 
and wherever we see him next, that's a good place to leave his story for 
that era of Doctor Who. We couldn't have anything to do with lanto, 
which some of the fans might have liked. Thematically, that would have 
been far too big to introduce in those closing scenes. None of the 
events in the coda of The End Of Time could ask new questions or 
change anything that had already been established. They had to be 
succinct, and they had to be moments of closure. | think that Russell 
was very wise not to take us into that territory there. Dramatically. 

it was very important to keep those scenes light." 


MONSTER МАЗН-ИР 


We filmed the scene over an afternoon, on 
the same day we were shooting one of the 
everybody turns into John Simm' scenes, so 
it was a bit of a nightmare to do. There were 
50 many aliens moving around, getting 
thirsty and overheated, and when they're all 
wearing those prosthetics, they can't always 
see where they're going! 50 there were 1015 
of logistical problems to overcome in а very 
short space of time. Having said that, it was 
a really satisfying scene to do, because we 
got to bring back so many of the favourite 
monsters all in one place. It's always fun to 
do a scene about flirting, too, which 
essentially what that's all about. Both John 
and Russell [Tovey] are such good fun to 
have on set, so it was an incredibly enjoyable. 
though hectic, afternoon." 
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` EVER WANTED ТО ВЕ 
A WRITER? WELL, 

THIS IS YOUR CHANCE 

Г. TOTAKÉ CONTROL 
| OF THE TORCHWOOD 
TEAM BY WRITING 
AN ORIGINAL SHORT 
STORY TO APPEAR 
IN TORCHWOOD 
MAGAZINE! | 


€t 


WOOD 


МЕНЕ ON THE LOOK OUT FOR THE 
BEST SHORT STORY BY А NEW AND 
UNPUBLISHED AUTHOR, AND WELL 
PRINT THE BEST ONE IN ISSUE 22! 


OVER THE PAGE, YOU'LL FIND 
WRITING TIPS FROM SOME TOP 
TORCHWOOD AUTHORS, THEN 
ON PAGE 29 YOU CAN READ THE 
FULL RULES OF THE COMPETITION! - 
SO WHAT ARE YOU WAITING FOR) . 
READ ON AND GET WRITING! | 


HOW DO YOU WRITE А TORCHWOOD 
STORY? WE ASKED THE EXPERTS... 


GUY ADAMS 


1 am always wary of advice — giving it anyway 


I'm downright hostile to receiving it. | remember 
à wonderful interview with Sir lan Мекейеп 
(at least | think И was him, good writers should 
always note these things down so they don’t 
forget), where he was asked for the best advice 
he could offer a young actor. “Never run with 
scissors," he suggested, Good old Sir lan. | shall 
try to be a bit more helpfu 
I think the one thing that's vital to any great 
Torchwood story is to bring a broad emotional 
canvas to it. Lives are not themed like movies 
they are not always 
thrilling, always serious 
always funny, always sad. 
They are all of these things, 
end-to-end. Torchwood 
at its best should offer the 
reader the chance to be 
excited, amused, scared and 
saddened — all within the 


same narrative 


BOOKS: THE HOUSE THAT JACK BUILT 


Torchwood is also great at switching from 
the minutiae of the real world — lino floors, Pot 
Noodles and daytime television — to the epic 
possibilities of wild fantasy. When writing about 
the latter, never forget that it should feel just as 
real, just as tangible, аз the former. Conversely, 
when writing about the former, don't forget that 
it can be made just as thrilling as the latter. 


DONT 
MAKE IT A 
MOVIE! 


Everything has within it the potential for a great 
story, Your job, as a writer, is to find it 

Write what feels right to you, Trust your 
instincts and don't try to second-guess what 
other people will think. If you can write, then 
your instincts will be correct. If you can't 
Well, you were bound to find out sooner or later, 
and this is as good a time as any. 


DELETE! 


DELETE! 
DELETE! 


BOOKS: SOMETHING IN THE WATER, THE UNDERTAKER'S GIFT 


SHORT STORIES: PLANT LIFE, HARM'S WAY, THEY KEEP KILLING ANDY 


` ANDY LANE 


ing | learned from working 


| if there's от 

оп Doctor Who novels іп the 1990s, it's that 
they'd rather have a reasonable book on time 
than a brilliant book three months late. 

If there's a second thing | learned, it's that 
the way to make people care about your writing 
is to make them care about your characters. 
Unrealistic characters in an exciting plot that 
ranges across the world and involves all sorts 


ыы of life-or-death escapades are, frankly, boring 
— Charismatic characters who spend the entire 
— ме. book trapped in а single room can таке for great drama. 


и - 
Work on your characters. Make sure their speech 
patterns tell us who they are without you having to keep 
writing “said Jack" or “said Gwen". Also, while (ту on the 
subject, tell us what they're smelling and hearing at the 
same time you tell us what they're seeing. Remember. 
there are five senses (though, 10 be honest, taste doesn't 
'ore you submit it. You'll be too close to what you've crop up very often in most novels). And did | mention 
sub-plots? No? Oh well. Next time. 


Y to read it and make al 


done. There were some hideously awful things in the firs 


of Almost Pe ht by friends before it wen 


ct that 


to Steve Tribe at BBC Books. And then he found loads m 


hideously awful thing BOOKS: SLOW DECAY SHORT STORIES: THE BEAUTY OF OUR WEAPONS, 
DO: Have a plan. | was amazed to discover that writing is WHO BY FIRE, CLOSING TIME 


nglish. If it's a 60,000-word book and 


about maths as much as 


you've got about six weeks to do a first draft, that's 10,000 


words a week, which is 2,000 words a day with the 


off! It never happens like that, but it's nice 
of sc 


шамы ма oe an am e | DAVID LLEWELLYN 


DO: Write t t fi 


ts you fancy. If you don't fancy writing 
long bit of exposition, skip it and write the fun scene you've 


been looking forward to. You know, the one with explosion 


and cake. Who knows, it may get you in the mood to RULE 1: YOU CAN'T CHANGE 
дш! bit later. Or you might realise you didn't need it after THE UNIVERSE Writing 

DO: A lot of thinking f a rubbish sleeper and ! tend a Torchwood book 15 like 

to fall asleep working out what the characters in a project I'm housesitting for a friend. 

on are doing. Strangely, they always appear to Okay, you might help 

having more fun than me yourself to a spot of sherry 
DO: Give lanto lots to do. You can never have enough lanto. ог raid the freezer, but the 
Just look at Livejourna house should be as they 
DONT: Get Gwen wrong. In the first draft of Almost Perfect. left it when they get back 
thought it would be really fun to write Gwen as a permanently At the end of your book, Team 


ungover grouch. Basically, | wrote her as me. Then Joe Lidster Torchwood should still have all their fingers and 


saw it and said, “What the hell have you done? Steve Tribe toes, and the Hub should still be in one piece, ready for the next exciting story 

will kill you! No one is this vile." But Joe, she was me... Utte: RULE 2: IGNORE YOUR INNER FAN The first idea | ever pitched had Mr Sin 
mistake (out of The Talons Of Weng-Chiang) running around Cardiff knifing people 

DONT: Be afraid to ask for help. | got utterly stuck on my like something out of Don't Look Now. | know. | can't believe they gave me 

Torchwood radio play, Golden Age, | was staring at my notes a second chance, either. 

was staring at my draft. | was typing, but | didn’t know if RULE 3: KNOW THE MAIN CHARACTERS You can't scar, maim or kill them as 


| was men things or making an even bigger balls-up. In you would your own characters (well, except Jack), which leaves only one 


thing you can do with an established set of characters. 


editor] Brian Minchin and said, “Help! get them right. Watch the performances, over and over 


Please can you just tel 


what I've got again if needs be. Look out for tics and mannerisms, and 


right and what I've still got left to do listen out for speech patterns. If you write them down 


Bless him, Bombproof Brian did exactly 


convincingly enough, the reader will get it instantly. 
RULE 4: EXPLOIT THE MEDIUM Here's the great thing 
about books: there are no special effects, and therefore 
no budget. My novel, Trace Memory, features a car 
chase down Oxford Street, scenes set in Japan, and 


а massive warehouse explosion. So go nuts! 


а to-do list. It was heaven 


BOOKS: TRACE MEMORY SHORT STORIES: MRS ACRES, 
THE BOOK OF JAHI, | МАУ BE SOME TIME, THE BABY FARMERS 


BOOKS: ALMOST PERFECT, RISK ASSESSMENT 
SHORT STORIES: THE LAST VOYAGE OF OSIRIS 


JAMES MORAN 


Write. A lot. Keep writ 


writing and rewriti 


group, say 
will hurt, b 


have 


an agent or 

they almost certainly мо; 

to something already in developm 
So write from the heart. Write 

only you could possibi 

We always have more t 


writing and rewriting. Over 


SHORT STORIES: VIRUS, STAKES ON A PLANE 


Whenever | do a talk about my work, and someone asks — as they invariably 
do — what advice | have for budding writers, two words always spring to 
mind: Be Professional. 

Now, that may sound like a blindingly obvious answer, but it is one with 
manifold applications. It is also one that far too many aspiring writers tend to 
flout with astonishing regularity 

Editors like writers who conduct themselves in a professional manner — by 
which I mean, they like writers who are not only good at what they do, but who are 
reliable and easy to work with. Here are a few ways of being ‘professional’ when writing 
a story for Torchwood. 

Hit your deadlines. Torchwood fiction is part of a huge, efficient machine. Schedules 
are immutable and deadlines are set in stone! If you're not writing for an editor, set 
yourself a deadline anyway. It's good practice for when you get your first commission. 

Hit your word limit. Torchwood books are 50,000 words long with little leeway in 
either direction. A short story in Torchwood magazine is just 4,000 words. Different 
formats call for different kinds of story, and writers must be able to 
tailor their stories perfectly to fit the required format 

Be adaptable. Listen to your editors and take their advice on 
board. If you don't have an editor, get someone impartial to read 
what you've written. Don't get overly precious about your work 
Torchwood is a collaborative process, in any medium. 

Avoid continuity. Fans love ‘arcs’ and returning characters and 
complex links between stories, ee wider readership finds them 
baffling and alienating. Always ensure that your story can be read 


and understood by anyone who might happen to pick it up. 


BOOKS: BAY OF THE DEAD SHORT STORIES: PHOTO FINISH 


STEVE TRIBE 


Writing a Torchwood story is the easiest and the most difficult thing in the world, You already 
love the series, and the characters — that's why you're here. But now you have a blank 
document in front of you, and there's as many pitfalls as possibilities. Неге are some things 
to avoid 
It's not Doctor Who, so we've already seen as many Daleks in the Hub as we'll ever see. 
There's more than enough versions of Jack Harkness scattered through the 20th Century 
Jack's relationships with Gwen and lanto are complex and muddied, and no writer (other 
than Russell T Davies, perhaps) will ever set them in stone 
Don't start off by worrying about where precisely your story fits into The Canon. If you're 
spending time establishing which episode they've just been through, you've gone wrong, 
Don't confuse adult drama with explicit sex and violence. It might 
include both, but if you think that's what Torchwood's about, you've not 
been watching! POLICE 
And don't use Rude Words. They might sound fine, and natural, on 
screen, but on the printed page they have a different impact. 


Cardiff's police force is not full of Neanderthals who hate Torchwood. „йа 


(Most of them have never heard of Torchwood.) 


Enjoy writing for Torchwood! This is a series in which a different ant 


story can be told every time, in every medium. There’s almost no limit 
to what you can do, Have fun! 


STEVE TRIBE IS TORCHWOOD SERIES EDITOR FOR BBC BOOKS 


Take Over Torchwood is your chance to see TAKE OVER TORCHWOOD RULES E The story must be set betwee 
your work published in Torchwood magazine! and Children Of Earth Day One. 
So if you've always had a Torchwood story r st be between 1,000 and 1,500 
up your sleeve, or if you've been inspired by (B Your short story must have been wr 

the advice of the authors over the last few уйсу for this coifipetition, and must not 
pages, we want you to write a Torchwood eem ا‎ 
short story of 1,000 to 1,500 words, following 
the rules below. The best stories we receive 
will go forward to our judging panel (made ИЛЬ voir ator for 

up of Torchwood radio playwright and author ве s competition, you assign the copyright 
James Goss, Torchwood screenwriter and i t previously mad your work to the BBC. The BBC accepts 
author James Moran and Torchwood editor т n t а not e e. no liability for any coincidental similarity 
for BBC Books, Steve Tribe), and the winning between competition entries and future 
story will be published in issue 22, with The st e the BBC projects 

specially commissioned illustrations! Be sure and d may include Rhys, 

to read the rules very carefully before you ' the SUV. All other W Stories may only be submitted as Word 
begin, as any entries that break the rules will 
be disqualified. Entries must be submitted 

by email only at torchwood@titanemail.com 
using the subject line 1 WANT TO TAKE OVER 
TORCHWOOD! Remember to include your toresbafoneand ws. — length cr conte 
name and contact details in your email, and ita, ho авнаа 

at the top of your story. The closing dat t up of the show, and по We regret that we cannot acknowledge 
22 April 2010. Good luck! h t 'eceipt or offer individual feedback on stories 


have appeared elsewhere, in print or onlir 


W Stories must be prose: no scripts, comic е BBC retains all copyright оп stories 


pic poems, please eaturing Torchwood and the Torchwood 


t be the entrant's documents or plain text files attache 


and sent to torchwood@tita 
or before the advertised closing date 


ce and in keeping E The winning story may be edited for sen: 


TERMS & CONDITIONS: 


ohn Fay is not a science fiction 
writer. "I'm really not," he 
insists, "But the funny thing 
about this business, is that one 
job leads to another, and now 
everybody thinks І am!" He's not 
complaining, though. As a result of penning 
Days Two and Four of Torchwood: Children Of 
Earth, he's got plenty of offers for out-of-t 
world work, and is currently writing an episode 
of ITV's Saturday night dino-drama, Primeval, 
which returns for a fourth series later this year. 
"Not everything I'm working on now is science 
fiction, either," he goes on. "But Torchwood has 
really opened my mind up to the types of story 
it's possible to tell. That idea of changing the 
world in an experimental way and seeing what 
happens is a brilliant starting point, whether it's 
sci-fi or not, and Гуе been inspired by Russell 
[T Davies] in that respect." 


Like Russell, Jo! 
of serial drama as part o 
Coronation Street, though 
on the show together. In fact, 


three-part drama Mobile t! 


him to the attention of the Torchwood 
showrunner, who requested him for 


Children Of Earth 


1 knew before | met him that 
he says, 
because there was a beautiful 


Russell had loved Mobile, 
quote from him in the Radio 

Times where he said it was one 
of his favourite programmes 


of 2007. I've always ad 


what got me the job on 
Torchwood. When we finally 
met, he said that he'd always 
admired my episodes of 
Coronation Street, too, which 
was very kind of him to say 


The writing process for 


Children Of Earth began when 
John and Day Three 
writer James Moran [see page 
] got together in Cardiff to 
thrash out some ideas. From 


Russel 


the start, Russell knew what 
the concept would be, but - 
fittingly — it took three heads 
to bring the 456 to life! 

‘We had a number of 
meetings in Cardiff where we 
thrashed out the nuts and 
bolts of the story 

Then, once we started 
writing, we didn't have that 
much contact with each other. 
All the collaborative stuff 


says john 


ЕЗ ЗЕ ЗЕ ЗЕЗЕЗЕЗЕЗЄЗЕ ЗЕ ЗЕ ЗЕ AE E BE JE E IE E AE E AE BE IE E BE BE FE BE IE FE IE ЗЕ ЗЕ ЗЕ ЗЕ ЗЕ ЗЕ ЗЕ ЗЕ 


KD roncuwoop 


Fay cut his teeth in the world 


мо neve 
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Writerg Tales: 
John На: 
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IN THE FIRST OF THIS ISSUE'S TWO WRITERS' TALES, JOHN FAY TELLS SIMON HUGO 
ABOUT WRITING DAY TWO AND DAY FOUR OF TORCHWOOD: CHILDREN OF EARTH, 
AND WHAT IT'S LIKE TO BE THE MAN WHO KILLED IANTO JONES... 


was done before we went off to write our own 


scripts 


Nhen | was on Coronation Street, | would 


ай the wri 


ers who had the episodes on 


it was John’s 2007 either side of mine, just to check little details and 


first brought 


continuity points, but with Torchwood 
the concepts were so massive that 
we didn't do that. You couldn't get 
bogged down in tiny details: you just 
wrote the first draft as you wanted 
to write it, and then all the continuity 
things had то wait for the second 
ird draft. So you had a lot of 
freedom in that respect." 

With Russell writing the openi 
closing episodes, and James Moran 
handling the middle episode of the five, 
fell to John to tackle two very disparate 
episodes: the high-octane thrills of 
Day Two, and the gripping ethical 
quandaries of Day Four. With 

the set-up already achieved and 


andt 


g and 


the resolution yet to come, 
sustaining the drama in these 
linking episodes made them 
some of the most challenging 
to write 
Episode two was easier 
to do than episode four, 
says John, "because we 
knew very precisely what 
the start-point and the 
end-point had to be. It 
starts with Jack being 
captured and ends with 
him being rescued, so there 
is a very clearly defined 
storyline from A to 8. Episode 
four was completely different, 
because there wasn't so much 
happening, and there was 
a lot more leeway for me to 
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“In my first draft of episode two, Jack 
didn't say a single thing, apart from the 


final words of the episode!" 
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take it in different directions. It's 


the route you take and the distanc 


two points isn't incredibly well defined. Ob 


we discussed the major things like wh 


and who should die, Би t the 


of the episode, Russell pretty much 
write it as | saw fit 
One of the most distinctive things about D 


Two is how little the star of the 


ow actually 


appears, with Captain Jack reduced to a ba 


bones at the start of the episode, then encased 


concrete for much of the remainder. In John 


original take on the episode however, the c 


had even less to do. 


ny first draft he did, gle thing 
apart from the final words iode," he 
laughs. “I took great pleasure in because it 


gave me a chance to make my mark o 
programme. | enjoyed the challenge ar 
uniqueness of having an episode 
recognisably Torchwood, but which did 


t was sti 


have John 
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Barrowman in it. That's no criticism of him, but it 
e was in so many things 
the time, and he seemed to be on the screen 


о, because 


sed m 


every time you turned round! So I certainly didn't 
ues with Jack being encased in a block 
fact, | think it was my ideal" 
ог one episode also gave Gwen, 
Rhys and lanto the chance to shine without him — 
running, shooting and commandeering increasingly 
bizarre vehicles during the episode. 

think that's why | got the job in the first. 
place," says John, "because Mobile was a bit like 
that, too, with lots of action sequences, kind of 
like an episode of [real-time US drama] 24. But 
even though there was very little of Jack in that 
episode, | consider Gwen to be as much the central 
element of the show as he is — so she would 
have had plenty to do whatever the situation with 
Jack had been, Russell often spoke about how 
mportant he thought Gwen was at the heart of 
the programme, and ! think rightly so. She's the » 


ЖЕКЕ 
TORCHWOOD @ 


point of normality for the viewer, and tha 
be underestimated 


! really did set out to give 


action-pac 
real time was one of 
When the 456 says 


10 per cent of the 


e programme эп again in 24 hour But, on pape 


3 consistency of time for the characters 


and th the risk of seemin 


fans в 


five days, but that’s not coincidental to the a 


al 


t, it was the starting poi 


Q: Had you seen Torchwood before you £ot the call to work on the show? 


жекке 
@ roncuwoob 


a lot more action in it, for fear of being 


boring, but Russell read it and said, ‘You don't 


need this — it's fascinating as it is.’ He was right 


rse, and everyone I've spoken to loved 


the mpral dilemmas you get in that episode. 


a scene that | had in mind all the 


time that | was writing those 


abinet scenes, which 


from a film called Land And Freedom by 


bly five 


еп Loach. It's a very long scene — prol 


minutes or more — where a group of villagers 


during the Spanish Civil War are debating what 


they should do now they've been liberated from 


the Nationalists. Do they follow the ideals of their 


social revolu г do they put them aside to 


focus on the war effort? It really is just a lot of 


people talking, and not all of it in sh, but it's 


absolutely superb. ! always had that in mind as 
was writing. Even though in Torchwood you һауе 


this weird alien with weird powers, it's still a drama 


about human conflict, and that's what all drama 
about, really, So | didn't think of it in terms of 


‹ ought in terms of sacrifices, 


terms of Sophie's Choice [Oscar-winning 


movie in which a Jewish mother at Auschwitz is 


jorced to choose which of her two children will 


be sent to die]. That kind of great, human drama 


s above and beyond science fiction, or any other 
nd of labelling. It was a real challenge to write 
and t was an honour and 


жк 


a privilege that Russell trusted me to do it — a 
of course to kill-off lanto as well 

The death of lanto Jones in Children Of Earth 
жаз a hugely controversial decision for many fans, 


the stakes running so high in 


hildren Of ts easy to imagine 


the writers’ room as а tumult of frayed 


tions and simmering disputes, barely disguised 
with the much-loved character dying in Jack's 
arms at the climax of Day Four, having breathed 
in an airborne virus released by the 456. The 
decision to kill him was always Russell's, but it 
to John to deliver the killer blow 


by a fug of cigarette smoke John maintains 


that the tensions on screen were not at all 


mirrored in the writing process. 


pretty friendly, to be honest," he 
says, with a hint of apology. "It used to get quite 


| remember Ja 


5 Moran warning us, The 


heated on Coronation Street, but even there 


fans are going to hate this," John recalls, "but we 


you don't have the cigarette smoke any more! We 


all knew it was the right move in story terms. did argue certain points, because it would be 


Russell knew it was what the story needed at that completely uncre if you had all the writers 


point, and even though he knew it would upset 


room and they constantly just agreed with 
a lot of people, you've always got to be true to each other. Script meetings are always at their 
the story you're telling. We agreed in our initial ople are rolling their sleeves up and 


story conferences how it would happen — that each other across the table, and 


the 456 would lockdown the MIS build: 


g, and again. When y 


ually stop and think about 


eated when we were doing 
lanto would die breathing in the virus along with — what that would mean — to know that every single Torchwood, it was obvious we were all passionate 
we were doing. If we hadn't had 


would have been the wrong team 


everyone else. The nuts and bolts of exactly how time you та ove, you'll see about wh 


that plays out is what | was supposed to bring that person die — the sheer weig 


the table heartbreaking. Torchwood was the first thing of people to work together 

‘What | was really interested in writing about I wrote after my dad died, 50 | was writing it from remember there was a big debate about 
in those Jack and lanto scenes was immortglity that point of view. 1 don't think Russell whether Jack's grandson was going to die or not in 
which I think goes right to the heart of what when he asked me to do that episode, b the final episode, and I was very keen that he 
Torchwood is about. We all think we're immortal what those scenes were about for me should do, because it felt like a cheat if he didn't 
until we have to face death, but jack really will think if | really nailed it as much п the first draft he survived, but | thought that was 


was try do. 


live forever, and he has to face death again and but thats 


easy. | still believe that killing him was the > 
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“Torchwood was the first thing I wrote 


шк = | 


after my dad died. That’s what the Jack 
and Ianto scenes were about for me.” 
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TORCHWOOD @ 


'orchwood 


е group dynamic, or 


the plaudits for him 


am!" he laughs. 


w You spend 


ув 
room on your own, so 


for a day of storylining or 


> feel like а normal job. 


ег people who do the same job as you 


ussing it in the pub after work is one of 


ss about Coronation Street, so it was 


ЖЕКЕ 


“Тп my second draft, I had a flashback 
. where Jack was going to shoot himself, 
just to show how guilty he felt" 
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right course of action, even thc о do Torchwood and get back that social 


gh Russell took 
some convincing! When you've got that kind side of things. 
it was great working with Russell 
and if Russell comes up with another 


to do it again in the 


ts about a character or 


a story, then what you've got is something that 


really matters to people, and that means it 


eventually matter to an audience. All of the best uses, then adds, "Of course, if they 


things I've ever worked c юте up with some ideas on my 
Was the! 


down? "The only thing | remember рет 


ave been argued over. 


thin o that, too. | wouldn't want 


е | coul 


any pressure to tone 


ule anything o 


y work ethic and 


еп mind? Maybe 


Fay is a science fiction writer after all... Ж 


down was in my second when it became 
clear what Jack had done іп the 1960s. | had a little 


flashback where Jack was going to shoot himself 


just to show how guilty he felt, and how terr 
опа! and to live with 


everything he'd seen. Russell said, "Мо, you can't 


it must be to be im 


do that, because this guy is a hero to a lot of 


kids, and we can't show him putting a gun to his m 


head.' Apart from that, 


reined-in at a 


n't remember getting 


having an executive 
push things thro: 


he power to 
h. | think other people would 
за bit more for BBC1 

he BBC's flagship 

e biggest boost 


have ton 


Of course, the move ti 
channel turned out to be 
ve had, and controversia! 


Torchwood could ha 


storylines proved no bar to the show's mainstream 


success. When the five ер! 


les finally hit screens 
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AS AGENT JOHNSON IN TORCHWOOD: CHILDREN OF 
EARTH, WAS UNDER ORDERS TO KILL 
CAPTAIN JACK AND CO! BUT SHE'S NO COMMANDO 
IN REAL LIFE, AS SIMON HUGO FOUND OUT... 


"Yes, though annoyingly ! didn't get to actually 
shoot à thing! Usually оп TV, you would fire 
blanks, but in Torchwood it was all added with ССІ 
afterwards. So it was a shame that | didn't really 
get to use my gun training, but the advantage was 
that | didn’t have to wear earplugs. When you're 
firing blanks, you need to wear ear protection, 
so if there's dialogue in a scene where you have 
to shoot someone, you often can't hear what 
anyone's saying. You have to try not to shoot 
anyone when they're in the middle of а line!” 


"Well, in my case, it was technically commando 
training! | was a commando medic in Resident 
Evil, so we did three weeks with a US Navy SEAL, 
running around and doing these little missions 

1 couldn't go and be а commando — I'm not 
saying that! But we learned how to run with 

a gun, how to fall so that you don't shoot 
yourself, and all the little hand gestures that 
soldiers do to signal to one another. So we'd be 
оп pretend battlefields, with one of you being 
the leader, one of you on point, and one of you 
taking up the rear, doing forward rolls, then 


jumping up and shooting, then running off... It 
was cool because | was doing it with Mich 
Rodriguez! We spent days doing 


gun training and everything, so we thought 


зе Bo and 


we were well tough by the end! Obviously 
we weren't. We're just actors! But we 


thought that we could take anyone оп! 


| don't find it difficult. If it’s a good 


haracti 


and it's well written, you just hone in on wha 
the character's feeling and it's pretty easy to di 


It's only difficult with the things that are not 


well written, which are shaky and inconsisten: 
and we've all had to do one or two of those! That 


оп Torchwood, thoi 


was not a problem | h 


^ couple of times, | did try to soften her 
a bit, but Euros [Lyn, director] was very quick to 
spot that and say, "Мо, no, no, don't do that 


In the scenes where I'm telling Lucy Cohu [Alice] 


that the government are going to give the 
children to the aliens, | was getting quite upset, 
but Euros made me keep all that hidden and 
rightly so. Johnson wouldn't reveal that she was 
upset about it. She couldn't do her job if she 
did. She'd be businesslike about it, even though, 
deep down, she'd be shocked and disgusted 


Үев, she does. | think that the speech she has 


the а no-brainer, and th 


about how she was brought up to pr what 


state |5 the cornerstone by which she justifies course she's pretty damned upset about it, b 

everything. She really believes in the people she's learned not to let her feelings in’ her And There were a lot of great girls in 
giving her orders, and when that is taken away work. We were all blubbing on set w о! They were fantastic and we had a lot 
from her, her entire life is flipped around. But to watch Steven dying, and if John: t have ve kept in touch with some of them 


She has to believe to do her job. If she а job to do, | think she would have been, t 
questioned everything that she was 
supposed to do, she probably 
wouldn't be able to do the dirty 
jobs that need to be done. 
When she finds out the truth, 
it's very bold of her to 
completely go against her 
orders and her upbringing 

and help Jack do what 

he has to do. But it's a no 
brainer. She knows that if 

she doesn't help him, millions 
of children will die. She's not 
an immoral person at all. If the ends 


few of them in other ti 


ngs 
ays have a bit of а laugh and 


us, we had to do quite a bit of 
running around on Torchwood, and I kept saying 


vas abso ust stand here while 


moon! Partly because | didn't 


hat?' And he would always say 


die bu о sing Super Tr 


uper together 


to keep our spirits up when it was cold! 


Russell's 


to give me as 

7 
ould have been a lot worse! When we started 
filming it was Augus 


said to Ray [Holman, costume designer], "What 


8 possible so 


pe and it was really warm 


had bare arms? | think it'd look better with 


rms!' And he said, ‘No, because you'll be 


justify the means, she'll do it — but if the e y de 
end is not a good one, she can totally swit ferent and really cold when we're still filming in November! 
егу well with So thank God he had the foresight to ignore 


ед herself е. It was nice to have some warmth when we 
Exactly, yeah. She knows that otherwise millions strength. She were doing the night shoots. | have kicked myself 
of other children will die. So in her mind, it's er troops for insisting on bare arms then! 


“| WAS THRILLED TO BE WORKING WITH 
PETER CAPALDI - UNTIL | REALISED WE 
DIDN'T HAVE ANY SCENES TOGETHER!” 


L "^ 
MAY BRICE 


“Well, | loved episode one, but after that it really 
cranked up a notch, didn't it? By the time JOU got 
to four and five it was absolutely extragrdinaryae 


"Yes! When | found out that Peter was in it | was | That scene where the Prime Minister (Nicholas) a 

thrilled, because he's one of my favourite actors. Farrell) tells Frobisher that he's expected to 

I think he's absolutely fantastic in everything sacrifice his own children was just amazing. 

he does. | was really excited to be working with — I could watch that again and again and it would і 
him — right up to the point when I realised we make me cry every time! When | saw those last 

didn't have any scenes together! Johnson and two episodes, 1 just thought: 

Frobisher have loads of conversations this is a new level; this is 


through that earpiece, but of course really extraordinary. | was 
when you film that, all the other ime thrilled to have been 
person's lines are read-in by a member involved with it... Even if 
of the crew. | kept getting Euros to у "1 | didn't get to work 
describe how Peter was playing each with Peter Capaldi!” 
scene, because — not having seen him Р 6 

do it — | couldn't help but think of 
Malcolm Tucker from The Thick Of It! 
Of course, that bears no resemblance 
to how he actually played it, but 
you could be forgiven for thinking 
that he'd do it the same way, 
because he's so brilliant at being 
Malcolm. So 1 was really gutted 

that | didn't get to work with 

him, but at least | got to meet 

him a couple of times on set." 


` 


“Well, the first time | met 

him, | hadn't actually filmed 
anything. I'd gone in for 

a costume fitting, and I told 

Ray how excited | was that 

Peter was in it. Of course, 

Ray then went and told 

Peter, who came over 

to say hello! | was a bit 
tongue-tied and silly, 

but luckily Rik Makarem * 
[Dr Rupesh] came over 

and started chatting, so 

| was able to just stand 

there, looking slightly 
embarrassed and red-faced! 
When’! saw him again, we were in the й 
middle of filming, and we did have » 
a little chat and a laugh about the fact that 

we were both pretending to talk to each 

other on the phone а! the time. I'd love to 

work with him properly one day. That would be 

really great." 


"Rik was so sweet. He didn't want to die at all! 
We filmed our scenes together in a disused wing 
of a really old hospital, and we used to spook 
each other out by going into random rooms 
and running out screaming! We're all such big 
children. Not commandos at all! Bear was 
absolutely lovely, too, and so very well behaved 
Sometimes when you work with children, they 
get very excited and they don't listen to the 
director, which can be a nightmare. But he was 
wonderful: very grown-up and very sensible. 

| thought that everything that he did as 

Steven was very touching." 


HAPPY 


А NEW SHORT STORY 
BY SARAH PINBOROUGH 
ART BY ADRIAN SALMON > 


NEW YEAR 


es, | know it's New Year's Eve and you're very busy, but it's just 
not like him.” 

Zoé Church looked out through the open curtains at the dark 
Cardiff night. She stared at the end of the Close as if her worry 
could somehow will Edward to appear at the corner, walking 
gingerly on the icy pavement. It couldn't and he didn't. 

“Не very ill,” she continued, ignoring the obvious reluctance of the 
Sergeant at the the other end to take any more details. "And this isn't like him. 
He went out at half past eight this morning and 1 haven't seen him since. That's 
more than 12 hours ago.” 

"Are you sure you haven't had an argument or something that might have 
kept him away from home??” 

The voice, so much younger than her own, couldn't help but patronise. What 
could this boy possibly know about their marriage? He hadn't even been alive 
as long as she and Edward had been loving each other. 

“не wouldn't miss New Year with me," she said. "Not this year" Her eyes 
threatened to spill tears but she fought them back. To cry would be to admit that 
something really was terribly wrong, and she wasn't strong enough for that 

“Үт sorry, Mrs Church,” the Sergeant said again, “but your husband is 55 
years old and hasn't even been gone for a day. | can't write this up as a missing 
person just yet. If he doesn’t come by the morning why don't you check 
the hospitals- 

"Ive done that already." She clutched at whatever chance she'd had of 
someone listening to her as it wriggled away. “I told you, he’s very ill.” 

“Well, if he hasn't come home in the morning, check them again and call us 
back. Okay?" 

No, Zoé Church thought, as she slid the useless phone back into its cradle. 
It wasn't okay. It wasn't okay at all. The house was warm, but she pulled her 
cardigan tighter round her body and went back to watching the night. He had 
to come horne, He just had to. 


Al 


still don’t know how Jack managed to pull that short straw.” Gwen 

stretched her legs out on the desk in front of her. 71 think he bloody 

cheated.” 

“It was a random act of chance.” lanto said. "It was one-in-three who 
would end up with New Year off, and this year Jack was the lucky опе” He 
passed her a coffee. "You need to let it go.” 

“There was nothing random about it. | was holding them. The short straw 
was the furthest left. Vm sure of it. Jack pulled the middle one.” She blew her 
fringe. "Everyone's bloody out in the pub celebrating and we're stuck here 
Maybe we should ditch the coffee and get а bottle of bubbly in?” 

"Or maybe,” lanto frowned, leaning closer to the monitor, “we might have 
some actual work to do.” 

“Really?” Gwen reluctantly swung her legs down from their perch. 

“Look.” He pointed at a small blip on the screen. “Someone’s got something 
that doesn’t belong here.” 

“Where is that?" 

“Abigail Road allotments apparently.” 

“Allotments?” 


O roncuwoop 


“Yes. You'd better get up there and take a look. That'll kill your boredom 
atleast.” 

"Why don't you go and check it out for a change?” Gwen shuffled some 
papers on the desk. “I'll stay here and do ай the boring computer stuff." 

“Really?” lanto stared at her. His eyes narrowed. "What am | missing?” 

“Why do you have to be missing something?” Gwen asked, “I just fancy 
staying in for a change.” 

"You never want to stay here. Ever." 

*Oh, all right then, if you must know, these boots are new. 

А Christmas present from Rhys." Gwen looked down at the shiny killer heels. 
“He'll kill me if соте home with mud all over them." She looked up at lanto 
and grinned. "Call this my Christmas present to you.” 
he gate of the Abigail Road allotments was unlocked I 
and it squealed as lanto pushed it open. He'd left the 
SUV back on the road, and he walked carefully up the 
dark track. Beneath his feet, patches of dark ice 
glittered in the night, and within his leather gloves 
his hands were freezing. His breath poured out 
in a white stream, and even though the 
night was still young, the ground bore the scars of a week's worth of cold, its 
surface hard and crisp and still coated in grey. 

What would anyone be doing up here in this weather? Even in the 
middle of the day, surely there was nothing that could be done for any 
plants except cover them up to protect them? He followed the signal 
оп the handheld monitor forward. Not that he knew the first thing 
about allotments. He didn't even know people still had them. What was. 
the point? If you chose to live in the city with all its comforts, why slave 
over a little corner of countryside? 

He came to a halt outside a small wooden shed, a glimmer of 
yellow light through the small grimy window the only clue that 
there may be life inside. He sniffed hard, and with the portable monitor 
back in his pocket, he rubbed his hands together before reaching for the door. 
Whatever else the alien technology did, he thought as he twisted the handle, he 
hoped it was capable of giving out warmth. He pushed the reluctant wood 
open, ready to duck should anything — human or otherwise — try to Fas 
attack him from the other side. 

The scene that greeted him was remarkably calm. A thin old » 
man sat in a chair facing the door, an empty mug sitting on the low table 
beside him and, at his feet, a small one-bar electric fire made a poor 
attempt at heating the draughty shed. For a moment, lanto thought 
the man was dead, and then the grey eyes flicked up towards him. 

"Whatever you do, don't pick it up." 

The man slumped in the tatty armchair didn't move, but 
nodded down at a small metal cone that lay between them on the floorboards. 

One end flashed red; a small pulse of light that danced all the way to the man’s 
muddy shoe. 

“Did you find it?” lanto stepped inside the small room and let 


the door close behind him, "What's your name?" > 


б 


HAPPY NEW YEAR 


CHURCH LIFTED HIS SWEATER, EXPOSING HIS 
BARE STOMACH. “THEY'RE MY FINGERS,” 


HE SAID. "I RECOGNISE THE SCAR ABOVE THE 


KNUCKLE ON THE LITTLE ONE 


THERE." 


“Edward Church. Yes, | found it. And | mean it. Don't pick it up." 

“We got gloves," lanto said. Despite his aged appearance, the thin man's 
voice had been strong and his eyes were sharp. Maybe he wasn't as old as 
he looked. 

"| wouldn't take the chance." 

Church moved one hand very slowly to the bottom of his sweater, and then 
lifted it, exposing his bare stomach. "This is what it did to me." 

lanto stared. After a moment, he tapped the bluetooth headset in his ear. 
"I've found it," he said softly, “But we have a problem. l'Il get back to you in five." 

“They're my fingers," Church continued. “I recognise the scar above the 
knuckle on the little one, there." 

Just above the belly button on the saggy skin of the the man's stomach, four 
fingers protuded from his flesh. They sat still, curling slightly as if somewhere 
inside Church's gaunt frame the rest of the arm was sleeping. There was no 
blood or exit wound; the fingers simply grew out of Edward Church's torso. 

"You see?" he said, as lanto skirted the flashing object on the floor and came 
closer. "They're exactly the same as these." He wiggled his right hand a little 
lanto could see he had a point. Apart from the dirt underneath the nails of the 
ones that had every right to exist, the second set were a perfect match 

"What happened?" 

Edward Church sighed as if exhausted and settled back into the chair, but his 
eyes never once left lanto's. 

"| found it the other day while | was digging out some old bulbs. It's been sat 
оп the table there. | meant to show it to someone to see if they knew what it 
was, but no one's been up here much over the holidays. I only came today to 
do a bit of thinking. You know how it is when you need an hour or so to yourself. 
So | picked it up and fiddled with it. | was wasn't even paying attention." A small 
sad smile twitched at the corner of his mouth. “I was thinking about all the New 
Years gone by and how this one might be . . ” He shrugged. 

"Anyway, before | knew it, /4 twisted that button at the end and the light 
started flashing. | could tell something was wrong straight away. It was like all 
the energy just went out of me." He looked down at himself. “I had to sit down 
1 haven't got up since, | dropped the thing but nothing changed. And then 
a couple of hours ago | felt an itch on my stomach. It was the fingers appearing." 
He bit back tears, the first sign of real terror lanto had seen, and he didn't blame 
him for it. 

"What's happening to me?" Edward Church looked up, desperately. 

"| don't know," lanto squeezed the old man's arm. “But | intend to find out." 


и ез got what?” 


Standing outside in the cold, lanto repeated himself. 
"Growing out of his stomach? Bloody hell." 

71 know. And | don't know if it's just my imagination 

but I'm sure there's more of that hand now than there was 

when | turned up. We need to find a way to reverse 

this fast. Get in the database and see if you can 

find anything that fits the description of 

that thing and what it does." 

"I'm on it now." 

"Do you think we should 
call Jack in?" There was 
something about having Jack 
Harkness around that made 
lanto feel more confident in 
any situation. 


"No," Gwen answered. "He deserves his night off. And he wouldn't be able 
to do any more than this anyway. If | can't find anything, МІ try him, but until 
then we're on our own. Just try and keep the old man calm for now." 

"Will do.” 


ack in the shed, the kettle had boiled and lanto made them both a сир 
of coffee. The small fire was giving out some heat, but nowhere near 
enough to raise the temperature, and stuck as he was in the chair, 
Edward was freezing. lanto wrapped the old man's hands around the 
mug and helped him drink it. He didn't point out that what had just been fingers 
under Church's sweater was now a much more visible lump under the wool, and 
he was sure he could make out an elbow in the shape. 

"Zoé will be worrying about me," Church said. "She doesn't even know about 
my allotment. | thought she'd laugh." He sipped the hot drink. “We don't even 
have houseplants, Forget to water them." He let out a small chuckle. "Always 
have." The smile slipped away. 

"When the cancer came, | was driving by this place and | saw all these people 
growing things and | thought maybe that would be a good thing to have a go at. 
Making some life, you know? Probably sounds stupid. | thought Zoé would think 
so anyway." 

"Doesn't sound stupid to me," lanto said, and he meant it 

"She won't even know to look here,” Church continued. "Maybe that's not 
such a bad thing. | hate the thought of her seeing. . this." He glanced down at 
the growing lump that was starting to stretch his jumper. lanto was sure that if 
he looked there'd be a second set of fingers there, alongside a near completely 
formed arm. 

"We've never had secrets before. Now there's lots of things she doesn't 
know. She doesn't know about this place. She doesn't know that I'm just as bad 
with plants here as | am at home. She doesn't know that the cancer isn't going 
to be getting any better and I'm now down to months." He took in a long rattling 
breath. “But the worst of it is, she'll be sitting at home worrying and she doesn't 
know where | am.” 

“We'll get you home,” lanto said. "Let's just get this sorted first.” His words 
lacked conviction and he hoped Church was too tired to notice. 

"Who are you, son? And how did you know I'd be here?" 

"lanto Jones. Torchwood.” He nodded down at the flashing metal. “Finding 
stuff like that is what we do.” 

"So Мт in good hands, right?" Church said, and then glanced down again at 
his torso, “Other than these ones,” 

lanto smiled and hoped it was comforting. Luckily, Gwen's voice cut into 
his head before he had to say something that could prove to be a lie. He wasn’t 
as good at the people stuff as Jack and Gwen, He didn't have that reassuring 
way with words and confident approach. Feeling useless as he was there in the 
shed, he wished it was different. Edward Church needed someone confident 
right now. 

“Okay, I've found it." Gwen said, "Not that rare, apparently. Jack came across 
опе back in the early 20th Century. It left with a very attractive alien shape 
shifter, though, so we've nothing in storage any more.” 

“What's it doing to him?” 

"It comes from a race who use organic drones to man their spaceships. The 
aliens themselves don't like to travel much, Does something funny to their 
blood. And their legs if this picture is anything to go by.” 

“Stick to the point, Gwen.” 

“Sorry, yes. When a drone begins to fail for any reason, the device is used to 
create an exact copy of it — with ай its memories and everything. It grows out » 


токсниооо ФУ 


of the original, then replaces its function onboard the ship. That's what it's doing 
now. Its making а copy." 

"What happens to the original?” 

"It dies as soon as the copy separates and draws its first breath 

lanto looked over at Edward. The first arm now hung under the edge of his 
jumper, and the weight of that and the growing second was pulling the old тап 
slightly forward. 

“How do we stop it?” 

"The device is made up of two parts,” said Gwen, "The conical one you have 
starts the process. But there should be a square piece that attaches to it as 
а failsafe to abort it. Press the button on that, and the сору dissolves back into 
the original." 

"We don't have the second bit." 

“її must be there somewhere. Where did he find it? 

“Digging.” lanto peered out through the small, dirty window. "In 
his allotment." 

“You'd better hope he has a shovel then.” 

"Thanks for that,” lanto said. "Enjoy the warm and my desk 

“Let me know when you find it.” 

"Will do.” 


J Í [| ts all right.” Edward said, as lanto laid him out on the floor. "I don't 
seem to be feeling the cold any more. Leave the door open. That'll give 
you some light and me some company.” 

“Are you sure?” 
^| don't think a touch of frostbite on my extremities is the biggest of my 
worries right now.” 
lanto smiled softly. Edward Church's jumper was now pulled up to his 
armpits, the growing copy having claimed that space. Both arms were free, 
hanging limply from Church's chest, and in between them, the first signs of 


ме were young, That sounds a bit romantic, I know, but I'm dying of cancer — 
if this thing doesn't kill те first — so 1 can say what | like,” 

"Romantic is good. 

"That's what we think. We still dance, you know. Never take a girl out to 
dinner somewhere that doesn't let you dance afterwards. Hard to find these 
days. Was hard enough when we were young. So sometimes we have to come 
home, put an old song on, maybe a bit of Elvis, then dance cheek-to-cheek in 
the lounge." He paused. "It’s how we see the New Year in, with a dance. She'll 
be waiting for me. | haven't been home all дау and she'll be worried sick. | hate 
that more than | hate this." 

МІ get you home for a New Year dance,” lanto threw another clump of solid 
mud over the allotment beside him. “If it kills me." 

You'd better do, son. It's my last one.” 

lanto had no words for that, but dug harder. It had to be here somewhere 

7I think I'm more afraid of leaving her on her own than | am of actually 
dying. I've kind of made my peace with that now. I'll just miss her, that's all." 

The sound of metal hitting metal rang out and lanto dropped the shovel to 
one side and got down on his knees. Blue metal glinted in the torchlight. He 
scrabbled at it, forcing his fingers into the ground 

"I think I've found it!” 

The grip the earth held on the artefact was strong but, cursing under his 
breath, lanto pulled it free. 

"I've got it!” 

With mud staining his smartly pressed trousers, he hauled himself upwards 
and tapped his earpiece 

“Found it! 

Good work. Now get it sorted and get back here so we can see the bloody 
New Year in! 

In the doorway, he stared. How long had he been digging? An hour at 

the most? 


а nose and chin were appearing. lanto took the old man's coat from the back of 
the door and laid it over him like a blanket. It wouldn't stop Church seeing the 
shape of what was emerging from him — in fact it probably wouldn't be long 
before the coat wasn't big enough to cover it — but for now it was better than 
nothing. The man knew what was happening to him. He didn't need to see it 
as well 

The ground was even harder than lanto had expected. Even after boiling the 
kettle several times and pouring it over the spot where Church thought he'd 
found the original half, it took him several goes before he could get a first 
shovelful of earth free 

"Үт sorry if you've planted anything here,” he panted 

“I wouldn't worry," Church said. "1 may have too many fingers, but none of 
them are green." 

Within 10 minutes lanto wasn't feeling the cold at all, the hot sweat of labour 
sticking his smart shirt to his skin as he fought the frozen earth. A torch 
balanced on an old crate shone into the slowly growing hole, and with each 
stamp on the edge of the shovel, he prayed for a glint of metal in the darkness 

“How long have you been married?" he asked. He liked Edward Church. Не 
hoped to God he could help him, and talking was better than being stuck in the 
silent night, both of them contemplating how quickly the thing was growing 

"Seems like forever" Church was just out of lanto's sight, but his voice 
carried softly on the icy air. "And | mean that in a good way. Some people are 
just meant to be together and we were lucky enough to find each other when 
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“Just in time, I'd say,” Edward Church whispered. 

His doppelganger lay across the wooden floor, only its feet left to emerge 
from the host. Its skin was loose in places where weight had been lost suddenly, 
and ribs poked through the thin body. lanto looked away. It was an invasion of 
privacy to see what was, to all intents and purposes, Edward Church lying naked 
on the ground 

Let's get you back to normal and home to dance with your wife.” lanto 

clicked the cone into the muddy metal cube and pointed it at Church. 

"Wait," the old man said. “I want to know something first.” 

What? We really don't have much time." 

“Ask your friend, the one on the phone. Will this person be exactly me?" 

"What do you. . ” The question drained away as suddenly lanto understood. 
He turned away and muttered into the headset. At the other end, Gwen gave 
him the information Edward Church wanted. 

“Thanks.” lanto said, “Just sorting it now. Will be back in half an hour or so.” 
He hoped his voice was even. 

What did she say?” Church asked. 

No, it won't be exact. The process is supposed to replace whatever may 
have been wrong with the original version." 

"So..." For the first time, Edward Church looked down at the almost formed 
man on the ground beside him. “If we hadn't found the thing in time, this one 
would be identical to me, but without the cancer?” 

“Yes. But we did find it. So now we can 


she could 


ath parts of the 


Think you can write your own Torchwood story? Turn to page 24 to find out how! 
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FOR CHILDREN OF EARTH DAY THREE, RUSSELL T DAVIES TURNED TO SERIES TWO 


WRITER OR 


REACTIONS AND REPEATED NUDITY. 


=) hen seemingly normal 
humans start to spout 
a strange alien voice, 
it’s a race against time 
to avert global disaster, 
and only Torchwood can 
save the day! It’s one of the most cinematic 
slices of Torchwood to date, and it’s written 
by one James Moran. It is, of course, series 
two's Sleeper. Do we even need to ask why 
James was called in to write episode three of 
Children Of Earth? 
“Ha, | think Sleeper may well be part of the 
reason why they brought me in,” he laughs. 
“It was а completely different story obviously, 
and it had way too many ideas in it for a single 
episode, but it had the same kind of big. 
exciting, invasion thriller ambition about it 
In fact, most of James’ projects seem 
to be big and ambitious, from his movie 
debut Severance — about a masked 
killer picking off businessmen in the 
woods — to The Fires Of Pompeii — 
the 2008 Doctor Who episode filmed 
in Rome and featuring the eruption 
of Mount Vesuvius! So it’s hardly fair 
to accuse him of repeating himself, 
just because he can't stop being so 
bloody epic! 

That was the great thing 
about doing Children Of 
Earth over five episodes, 
though,” he says. “You 
could be epic. We had 
зо many ideas when 
we brainstormed it, 
and we barely had to 
leave any of them 
out. | remember losing 
опе sub-plot, where 
someone had to go 


back to the wrecked Hub for a bit of equipment, 
and cutting back on some of the banter here and 
there, but that was about it 

James certainly has a knack for banter, with 
his characters often making jokes to lighten the 
mood in the direst of situations. Look back at 
Sleeper, and it's surprising how many of lanto's 
classic one-liners come from that episode alone 
For Children Of Earth, however, James had to 
tailor his distinctive voice to fit in with the two 
other members of the writing team: Torchwood 
creator Russell T Davies, and series newcomer, 
John Fay [see page 30] 

It can be tricky to find the right level," he 
says of this highly collaborative process. “I like 
long strings of banter and off-the-cuff remarks, 

but there are moments when that's really not 
appropriate. It's only when you see al 


the scripts together, and you see 


what everyone else has done, that 
you can say, ‘Right, I've gone too 
far in that direction, or, 1 haven't 
gone far enough.’ Then it’s the 


equivalent of adjusting the 


graphic equalizer on a stereo, 
until everything sounds just right. 
1 remember in the early 
drafts for part three, 
! had Jack walking 
around naked 
for quite a long 
ust rescued 
him from the 
concrete, and 
the only 
person who 
sn't really 
going to be 
bothered by 
the fact 


. HERE, HE TALKS TO SIMON HUGO ABOUT REWRITES, 


he's naked is Jack himself. So it made sense to 
me that it would take someone to say, 'Listen, 
Jack, will you please put some clothes on!’ We 
all thought that would be very funny, but once 
we got all the scripts together, we saw it needed 
а quieter, more ominous opening — plus there 
was duplication with Jack being naked at the 
end of part two. You didn't need to do that gag 
twice, so episode three opened with Jack in 

a tracksuit instead." 

The absence of more naked Jack in Day Three 
probably came as a disappointment to many (not 
least John Barrowman himself), but it certainly 
did fit better with the increasingly ominous tone 
of the tale. There was still room for humour in 
Children Of Earth, but the story seemed to grow 
darker by the day. 

Ме always knew that was going to be the 
case,” says James. “We wanted it to have jokes in 
it, because that's how people react in a crisis — 
always whistling in the dark. But we wanted to 


FGF Fe FN OTRO, 


treat it as if it was completely real, and anything 
taking control of children is automatically not 
funny. So we knew İt would be a lot darker and 
creepier than what had gone before, and that 

could only increase once it was revealed what 


the aliens wanted the children 


from the start, it was never g 
hearted romp 


et's go back to that brood ning, 
then. How did James’ involvement come 
about? Was he always slated to write 


episode three, or was there some horse-trading 


over who would get to do which part? 

The first heard about it was when Russel 
called me in to talk about the story arc," he s 
When I didn't hear anything for about a month 
afterwards, | assumed he'd gone off and got 
proper writers! But it turned out it had just gone 


quiet because they were negotiating the format 
So when they finally got back to me, they said, 'By 


t's going to be five episodes over five 


you'll be helping to plot the whole 


и next week!’ So that was a bit of 


Not long after that, we took over a big 
ference room in a hotel in Cardiff, and Russell 


st threw the He already had the 


етоп of the whole thing, and onc 


ppen next: how do we complicate 


things, how do we resolve it, how do we make it 


ginning there 


was the alien contact, the chi 


'en stopping, a! 


e them. We knew that 


iens coming to tal 


d 


ме would be blo: 


ng up the Torchwood Ни 


g away all of their toys, too, to make things 


had thrashed out the whole 


f two days w 


when things would happen, 


halfway through that we realised 


day story format 
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begin.’ So you've got to write scenes around those 
bare bones to make it interesting and dramatic.” 


uckily for James, there's not much in the 
writer's arsenal that's more interesting 
= and dramatic than the arrival of a giant 
alien in a column of fire — especially when it's 
come to decimate your kids. However, James’ 
task was as much sleight-of-hand as sensational 
reveal, with the alien itself staying shrouded in 
gas for the duration of his episode. Wisely, he 
made sure to catch a firsthand glimpse of it 


le he could 
Russell had a description of the 456 before 
we started," he says. “It was very detailed, even 
though we always thought it would be better if 
you only got glimpses of it. I'd seen sketches of 
the design, so | was really keen to go on set and 
see if it lived up to the pictures. With the tank 
and the smoke, and the booming voice echoing 
tes for each episode through the studio, it was much creepier than 4 


as well — whe 


e events happen over five days. We 
knew it was going to be on over five nights, but 
it wasn't always a done deal that each episode 


et points of the key ever imagined! It was the day that Frobisher greets 


6 and the negotiations start, | was a long 


would represent one day. That decision made it So, for example, the way back, and | could barely hear Peter Capaldi, 

more tense and showed the progression of the episode was something like: but the 456 voice was just reverberating around 

story a lot better, but if the story hadn't fitted like Torchwood h g іп а warehouse; news crews the room!’ 

that, we wouldn't have forced it into that format. show the effect on the the negotiation t must be a strange moment for a writer — 
"As | recall, we hadn't diwied up the episodes room to see and hear their words come to life in such 


at that point, bu 
that I'd be writing episode three. | think Russel 
was always going to do the first one and the last 


one, but I didn't know straight away what th B 


honest, | think we all wanted to do everything 


t cei tainly wasn't set in stone 


an unexpectedly real way — but is it also a little 


because there's so much cool stuff in every 


episode! | would have loved to do the first one, 
but that was never р; also 
wanted to do the aliens ddle 


one, and the big chase sequence in the second 


one! In the end 


and | was happy enough 


ү hn ard Russel 


ШЕ episodes on either side, the three 


writers went their separate ways to work on the 


first drafts. The collaborative pi 


there, however, with regular meetin, 


everyone on the right trac 


Every few weeks, we'd meet up for a day or 


two," says James. "Ju: alk thre e whole 
five episodes and make sur thing 
fitted together. Normally ries, 
you wouldn't see the othe: s, but 


usually expect 


en you're doing TV 


For example, episodes two and three got 


written before episode one, so when a character 


popped up 


what that character had been doing 


one. Having discussed all the characters 


general feel of the 


had a g 


what kind of people we were dealing wi 


y would be 


led by events, s 


ke putting together a big jigsaw puzzle really 


we'd had no idea what was going to ha 


episode one, it would have been impossible tc 


write anything else! As it was, we 
pages of notes for everything 

So how detailed were the episode breakdc 
at that stage? 
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bit 


flux, then sudder 


rsweet? Until that moment, everything is in 


ly it's in the can, and there are 
no more rewrites! 

With everything you write, there are things 
you would change," agrees James, "but Russell had 
already given it his polish by that point. And if 
you're lucky enough to have Russell rewriting your 
lines, you don't think, ‘Oh, | wish that line was 
better!’ If it’s gone through 


filmed, it can't be better as far as I'm concerned 


m and it's being 


It's all about what is best for the show, so once 


t's had that polish and you're one step removed 


James Moran: “| knew it would do really well, 
but | had no idea quite how well! Once I'd 
watched all five episodes, 

| knew it was fantastic 

work, but it was still 


a really nice surpris 
when it took off ieit 
did. Personally, love | 

this sort of dark science | 


from it, you can just enjoy the process of seeing 
t being filmed. 
And ho 


mpathetic is that rewrite process? 


Russell does have a certain reputation, which he 
doesn't shy away from in his own book 


n the very nicest way possible, the man is 


absolutely ruthless! One of the main reasons 
әуе working with him is that he is so brutally 


honest, with no messing about. If something 


wrong, he'll just say it, rather than spend twice 
as long massaging your ego and saying, ‘It's 


t need 


ul, but it's not quite right... | 


sett + 


fiction, so | was really pleased to find that lots 

of other people did as well! 1 honestly thought 
we might get into trouble 
about Steven being killed so 
prominently on screen, but 
it didn't happen, because 
people were able to 
appreciate it within the 
context of the drama." 


that, and Russell knows | don't need it. The only 
thing that matters is making things as brilliant as 
they possibly can be, and that attitude pushes 
you to do your best work 


side from how to not-quite reveal the 
А. 456, James’ other big puzzle in episode 
three was how to keep things moving, 
with Torchwood so removed from the action in 
Whitehall. The episode opens with the team in 
London, but from there, James had to get them 
into the heart of Government. 
It was tricky making those two strands work, 
he admits, "because we couldn't get Torchwood 
nto 
have to be on the run and they have to be at 


oor 13 without a serious shift in logic. They 


а disadvantage, so we needed somebody else in 
there — which is where the contact lenses come 
n. That creates а new problem, where you have 
several scenes where Torchwood are sitting down 
not doing anything, except watching a screen 

So you have to make sure there's plenty of other 
stuff going on, with the team going on little 
missions here and there. It's tricky, though, 
because if you go the other way it gets too much 
What's going on in Floor 13 is actually the most 
exciting thing, and you don't want that to get lost. 
At one point, it was a whole extra mission to get 
Clem back from the police station, because | was 


worried that there wasn't enough action, but we 
looked at it again and realised that it really didn't 
need it 

Another sticking point was getting across 
the sheer magnitude of events, while our heroes 


themselves were holed up in a warehouse. 
1 had all sorts of different things in there to 
is global threat, but everything just 
seemed a little cheesy. Originally, | had a whole 
couple of pages in the script that was just the 
Torchwood team flicking channels on the TV, 


show 


from news programmes to panel shows, just to 
show how the whole world is going a little bit 
crazy. ! had religious leaders and scientists being 
interviewed, and people giving their panicked 
opinions on the street, but if you start doing 

too much of that, it takes you away from the 
actual story, and away from the characters you 
actually care about. So in the end, you just get 
glimpses of the wider world, which | think works 
a lot better. 

“The only other thing I had trouble with was 
juggling everybody so that nobody meets before 
they're supposed to. With so many elements, 
you're constantly thinking, ‘How can | arrange the 
elements so that the plot doesn't happen until 
I want it to? The dramatic moments, when they 
happen, are easy to write compared to that!” 
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appily, James’ mental strain paid off, 
H and when Children Of Earth debute 
оп BBC1 in July last year, none of the 


characters met before they were meant to, and 
no one complained of a surfeit of cheesy news 
bulletins. James, for one, was more than happy 
with this result 

| was really blown away when | saw what we'd 
done!" he says, "Back in the beginning, when 
we brainstormed the whole thing, | was thinking 
wow, this is some pretty dark stuff! But it's only 
when it's taken away from you and you see it 
with a bit of distance that you realise quite how 
horrific it really is! It's easy to write: They're using 
the children for drugs, but when you actually 
see it through the smoke — this bald, atrophied 


Child with a mask fused to its face — that's when 
it really affects you, even if it came out of your 
head in the first place! When they first showed 
me the prop for the sick child, | really worried that 
they wouldn't allow it on BBC1, and that maybe 
it was a little bit too strong. But, like the 456, they 
shot it in such a way that you see just enough 
to be properly scary. 

Yet, despite running the risk of upsetting some 
viewers, James and his fellow writers were never 
tempted to tone things down 


С 


James Moran: "There's Cockneys Vs Zombies, 
which is a comedy horror film that should start 
shooting in March. I'm 


hoping I can be a zombie 
extra, along with just about 
everybody else | know! 

As soon as | tell anyone 
about it, they ask me, 
‘Please can | be a zombie” 
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You just have to go with it and be damned, 
We started with a very strong, very 
toryline and we all wanted to follow it to 
їз logical conclusion. If you do that, you have to 
follow it honestly, without compromising or 
saying, “Оһ, we'd better not, because it'll upset 
X, Y or Z’ As soon as you start thinking that, it's 
not the story that's guiding you, it's other people's 
opinions, and tha 
That dedication to the story came at a cost 
however, as James' public blog became a battle 


he explains. 


the worst thing you can do. 


... СЕО 


Also, Рт hoping to do something new with Girl 

Number 9, that will feature Gareth David-Lloyd 
again, Finally, I'm writing 
a Highlander audio play 
which is the first audio I've 
ever done! | was terrified, 
but that's why Г agreed to 
do it. You've got to try new 
things that scare you a bit” 


ground for a few disgruntled fans in the wake of 
Children Of Earth. As a result, James chose to 
abandon pis blog altogether. 

‘What surprised me about that was just how 
he says now. “ had 
put myself in a position where | was very active 
online, so 1 knew I would get a certain amount of 
stick from anyone who didn't like what I'd written, 
but there was a certain памейу on my part about 
how nasty things can get 

Eventually, | realised there was just no point 
in opening myself up to that, because even the 
positive comments can be just as harmful. If lots 
of people say, "You're great and | love you,’ you tell 
yourself, These people really like me, so I'd better 
keep doing what they like!’ That's dangerous, 
because you're no longer being true to the story 
You might as well start taking votes on what you 
should write! At the time, a very wise man said 
to me, ‘Your blog is in danger of becoming the 
world's narrowest focus group,’ and he was right 
As soon as | realised that, | stopped doing it.” 

Yet the blogosphere’s loss is the wider world's 
gain. With plenty of new projects on the go (see 
left), James is reaching a wider audience than ever. 
And judging by his two episodes of Torchwood so 
far, he won't stop until he takes over the world! 


personal and vicious it was, 


DOUBLE-CROSSING | 
DR RUPESH РАТАММАШ | 
CAUSED A STIR IN 
CHILDREN OF EARTH 
DAY ONE, BUT, AS 

RIK MAKAREM TELLS 
JAYNE NELSON, HE 
REALLY WASN'T A BAD 
GUY AT HEART... 


ту final дау!” 


but it Yeah, | was really chuffed. | loved how Russell 


It was very physi 
wasn't too hard, because wrote the character so he wasn't just a device to 
there were crash mats, and get a bomb into Jack's stomach - he had so 

only did it about four much more detail than that. You could see that 


times. Euros said | had two options: the stan he had all these objectives and all these layers 


and that was an absolute joy to play. Obviously, 
ск factor was very disappointed that he didn't get past 
thesecond | episode one, but it's okay to sacrifice a character 


Platoon kind of 
a quickfire, bang-and 


thing. Obviously 


uels the fire of the story. І think Rupesh 
from that starting point 
er than the last, until it got 


pne, but ! still tried t ta little bit when f 


flung my arms out! The impact of the squib certainly did that, an 


t you each episode got Бен 


en absolutely epic! 


t exploded on my back! І really hurt my hand То be honest, | feel really quite blessed to 
have been part of the Torchwood experience, and 


to have worked with Russell T Davies and Julie » 


when | fell d 
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Gardner. They took a lot 
even though it was on BBC1 at 9pm - wh t they were when 


meant they had no choice but to deliver, It just Rupesh died, and all | could say was, ‘So was I! 


risks with this series 


shows that you can experiment and still 
make compelling primetime 
drama 


Humbling! The warmth 


erhaps he was faking it, and got away to 


and - dare | say it — love fe! In fact, I'll let you into a secret: 


ew 


that | was shown was 


but | wı d like to think that Russell T Davies has sent Rupesh on a secret 
overwhelming, It proved that e е got some mission to Emmerdale to acquire a space big 
the work Euros and | did to е n the top га new Torchwood Hub. He's found 
lure the audience in and make five, s ry, and he's working there under 
them like this character really did a different name. Now he's just biding his time 


succeed. People did see Rupesh 
character, and not just a plot devic 
the story forward. That's a huge c 
So many people asked if there was any c 


takes оуег! 


ood 
Rik Makarem's ongoing infiltration of Emmerdale 
can be seen on ITV1 at 7pm, Monday-Friday, and at 
Spm on Thursdays. 


mpliment don 
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BACK THERE! 


>. 


STEADY UNIT. 
ТЕМ MINUTES 
AWAY. 


RIGHT. 
I'VE STOPPED 
DRIVING NOW. 


I'M ONLY 
ASKING! 


EVERYONE 


WAS EATEN, APART 
BUT HERE'S 


LÍ THE REALLY 


THE PRISON GATES 
THREE HOURS AGO. 
SAYS HE WAS TOO 
SCARED TO STAY 
‘OUTSIDE 


SOMH? INSIDE...? 


THAT'S EMMA. 
IT /$/ IT'S EMMA 
AND SHE 16 
ACTUALLY WAVING 
AT YOU, JACK 
HARKNESS. YOL 
LITTLE 
CHARMER. 


VAN WENT OVER, 
PRISONERS BURST 
OUT THE DOORS, 
WHICH IS WHERE IT 
GETS ABIT 
SPECIAL 


"COS AT THIS POINT, 

THE ESCAPEES WERE 

APPREHENDED AND, 
ER, EATEN. 


oll COME 
ON! WE 
NEED 
TO 60. 


CHECK THE 
ARMPITS! 


WOAH, THERE! 
YOU'RE NOT 
MAKING A 
MEAL OF ME! ANO I WILL BRING 
3 MY PEOPLE BACK 


I THOUGHT 
IT WAS YOU! 


MARY NES S. MOULIN ROUGE, 


місе BED. 
SUCH A LET- 

LIKE THE DOWN WHEN THEY 

STRAPS... DON'T LOOK LIKE 


HE WAS A 
NEWCOMER; 
DRAWN TO OUR 


HOME ТО JOIN Hs ow 


KIND. IT WAS ALL A 
MISTAKE. HE PANICKED 
WHEN THE POLICE 
VEHICLE CRASHED. 


KILLED THE ELLE 
ILLEO THE KILLER... 
WELL....KILLED HIM A ZONBECIE? 


LITTLE BIT MORE. e БОТ 


THEIR FACEBOOK 
PICTURES, 
ISNT IT? 


OKAY, THE 
CURE FOR PANIC 
15 NOT TO ZAT 
EVERYONE, WHAT 
IS THIS PLACE— 


HIM. I HAVE 
PUNISHED HUA 
FOR HIS 
MISTAKE... 


IF WE EAT 
LIVING FLESH, 
WE GET 
STRONGER, 


витт 
DO NOT ALLOW 
IT HERE, WE HAVE 
ANOTHER МА 


оон, 
EATING. 

WITH NO 

STOMACH. 
MESSY. 


IT IS WHAT 
DREW US ALL ALL THOSE 
HERE, IT KEEPS DEAD BODIES, 
г 1 
DEM DIDN'T YOU 
TOP HIM 
IF YOU LET EARLIER? 
US STAY HERE, 1 
SWEAR WE SHALL 
NEVER HARM 
THE PRIGON 
ABOVE. 


LINES ARE 
зо SHORT. 


THEY COME THE RIFT ALL 
AND GO. WE you LET U5 CAN'T MAKE DRAINED 
LINE HERE? PEOPLE LIVE INTO A LITTLE 
POT. VERY NEAT. 


HAVE BEEN 
HERE FOR OR SHOULD FOREVER. 
I THINK WE'LL 


YEARS. ILET MY 
PEOPLE \ GETON. 
FEEO> 


IT'S AN OLD 
CONJURING TRICK. 

IT KEEPS THE BODY 
INTACT, BUT AT A СОЄТ-- 
TERRIBLE BREATH, 
AND MAJOR 
PSYCHOSIS. 


m 
BANNED IN EVERY 
МАТОВ STAR-SYSTEM. 
BUT THAT'S NOT THE INTER- 
ESTING BIT. WHAT DID 
THIS TO YOU? 


LIKE THE 


ATTITUDE. ) 


МУ EYES. YEAH, 
THAT'S SOME LIFE- 
FORCE YOU CAN 


WE WERE 
CHOSEN! WE 
WERE SAVED, AND 
WE HAVE TRAVELLED 
HERE TO WAIT FOR 
THE GLORIOUS. 
REVOLUTION. 


YOU ARE 
WORSE THAN 
US! A FREAK! 

LEAVE U5 

HERE! 


CAN'T DO THAT! 

SIXTEEN MEN 

ARE DEAD. I'M 
SORRY. 


TURNS THEIR SKIN 
INTO RICE PAPER. 
YOUR JOINTS WILL 
ONLY JUST HOLD 
UP FOR, WHAT, FIVE 
MINUTES! WALKING Д 


ONE GOOD 
RAIN, AND YOU'LL 
BE LITTLE PUDDLES 
ОР BONES. 


PROBLEM 
IS YOU'RE. 
HALF-ALIEN, 
AND YOU'VE. 
PISSED ALOT 
OF PEOPLE 
OFF. 


IWANT 
TO TALK TO 


THE NEXT DAY, THE 
WOUND WAS GONE, 
AND I WAS BETTER. 

ILIVED FOR 10 YEARS, 

WHEN My WIFE 
WAS А MAN OF 


I BEGAN TO 

WONDER IF I 

WOULD EVER 
SICKEN. 


THAT NIGHT IN THE 
MOULIN ROUGE. 
ME AND TOULOUSE 
LAUTREC HAD A 
FIGHT OVER HIM. 


LIKETHIS. 


I BURNT THE 
EYES OF THE 
МАМ THAT BEAT 


ER LIVES. 


77 CUT THE 
CHEATING FACE 
OF MY GREAT- 
GRANOSON’S 
SECOND WIFE. 


р 


AFFAIRS AND JEALOUSIES AND 
Е А FEW MLES 


2 


CREATER THINGS.” 


НЕ WAS KNOWN. 
AS MONSIEUR ТЕСНЕЕ. 
I MET HIM ONCE 
IN FRANCE. 


NOT EVEN A PRIEST- 

HE WAS А СОММАМ, 
WORKING ON COMMISSION. 
RECRUITING A LOYAL ARMY 
OF THE UNDEAD TO FIGHT 

FOR THE TOGOMIL 

HERESY. 


I TOLD нм TO 
GET LOST, BUT HE 
WAS ALREADY 
LEAVING. HE'D NOT 
BEEN PAID, HE 
DIDN'T SEE IT 
THROUGH. 

НЕ LEFT 


I DON'T BELIEVE 
YOU. THERE ARE 
$0 MANY OF US.. 
WE WOULD NOT 
LEAVEUS ALL? 


I'M SORRY, 
SOLDIER. BUT 
OUT THERE 16 
THE REAL LIFE, 


PRETENDING. 


I CAN RETURN YOU 'N 
TO THE HERETICAL 
MOONS. THEY LOVE THEIR 
LONG-LIVING 
WORKERS. 


гы 
REMEMBER 
you. 


77 FORTELLING 
D meyour 
STORY, ALEC. , 


"2o you somerimes | 
FEEL LIKE THAT...” 


мам 
“ЖО ANGRY AND OLD BONY'D Ol! I'M STILL 
DISAPPONTED, SPENT WAY TOO TRYING TO GET 
PRETENDING THAT LONG BY HIMSELF. THAT IMAGE OF 
Б YOU'RE мот. 4 PLUS, INE NOT 
F 1 GOT АНУ ALIEN GOO 
INSIDE ME. WELL, 
HAVEN'T FOR А 
WHILE, ANYWAY. 


THIS SEASON, THE SMART-DRESSED FAN IS WEARING RAF SURPLUS, TIGHT LEATHER 
TROUSERS AND PIN-STRIPED SUITS! CARLY ROBERTS TAKES A LOOK AT THE WORLD 
OF 'COSPLAY' AND TALKS TO TORCHWOOD COSTUME DESIGNER RAY HOLMAN. 


t was Mark Twain who said that two dimensions, but nowadays the thing to do 
clothes make the man (before adding ^ is recreate their looks in real life. 

that "naked people have little or no for t tiated, is the 

influence on society" — something 

Captain Jack might have disagreed 

with). But if Twain were alive today, he 

might well look about himself and declare that, 

in fact, clothes make the fan. Once upon a time, 

followers of a film or TV show were content 

simply to watch their heroes strut their stuff in 


ы» 
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LAUREN 
BOWMAN IS 
ЧАСК HARKNESS! 


Lauren Bowman cosplays 
Jack and is a member 
of a group that make 

up the team from 
Torchwood. 


em ond set iad Lowe Hor 


What made you want to dress up as Captain series of Doctor Who, too, though! I'm sure 
Jack Harkness? be cosplaying his white T-shirt and leather 


When the character first appeared in Doctor xat look at some point soon! 


Do you use many props and accessories? 
n to go way ом 


t props. The f 


What advice would 
you give to aspiring 
cosplayers out there? 


What is it that attracts you to Jack's style? 


TOncuwooD (f) 


Gwen's leather 
jacket look has 
grown a little more 
daring with each series, 
as the character has grown 
in confidence and poise. Her 
jacket for Children Of Earth has more detailing. 
in the form of buckles and zips, and her jeans are 
a little bit tighter, in k 
profile. Like Jack, her tops are now solid blocks 
of colour (red and indigo), giving her an instantly 


eeping with her action hero 


recognisable and iconic look 
To get Gwen's look you can find most things 
on the high street or in your own wardrobe! We 
can all find a pair of skinny jeans and a leather 
jacket within our price range, what makes it 
a cosplay outfit are accessories and attitude 
Alternatively, if you don't want to get leathered, 
why not try Gwen's police constable look from 
Everything Changes? 


DETAILS, DETAILS. 


Here are some tips on how to get the final SASHA KLEIN 
touches of your costume just right. IS GWEN COOPER! 


Sasha Klein explains 
exactly how she got 
started cosplaying the 
kickass-but-caring 
Cardiff copper! 


FAKE BLOOD 
One of the most dramatic additions to any 
costume is the use of fake blood. You can 
buy it from theatrical suppliers, or you can 
make your own using this recipe: 

Warm 300ml of golden syrup in а 
saucepan until it's runny, but do not allow to. 
boil, Remove from heat and add a table- 
spoon of cochineal (red) food colouring and 
а teaspoon of cocoa powder. Stir until all the 


ingredients have combined. Store in an What made you want to dress as Gwen? 
airtight container in the fridge for up to two vea о e s t m cu меп v 
days. It's safe (and tasty) to use in the She's very feisty, but y e — dress from g Borrowed. | found 
mouth, and is also delicious on ice cream! to her a What т м which is 
BRUISES n u mising it to look as m 
To make a bruise you will need translucent з dding dre: 
powder, red and purple makeup, some " t : at meant altering the 
makeup sponges and a scouring brush. Start t s d the straps, as well as mak 
by stippling the red colour, then add eakers, le от for the all-important 
translucent powder to ‘set’ the first colour " gnancy bump! 
then begin to add the purple, working your 
way out from the centre, to make sure the Do you mimic Gwen's style What advice would you give 
bruise is darker in the middle. Gently use the your everyday life? to aspiring cosplayers? 
scouring brush to create the look of broken would th t sounds obvious, but if 
capillaries, and set with translucent powder. ent t е to cospi 

vant to get as many reference pi 
GUNS t о, consider your ow 


The Torchwood team always carry guns, and similar t tir T and ch e 
this can be a tricky part of being a cosplayer. | 
On the one hand you want to look authentic 
— but replica weapons are expensive and 

it is an offence to carry them in public. 
Remember: the point of a replica gun is to 
look like the real thing, and you don't want. 
to create a panic, or instigate an armed 
response! Err on the side of caution with 

a futuristic-looking toy gun that doesn’t 
actually fire anything, or make one yourself 
— the more outlandish the better! 
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fade into the background. Bold but 


patterned ties and a thre 


his collar stayed firmly t 


the Hub explodec 


control matter how 
lanto's look can be a tricky one to emula 


should t 


Focus on the tie and 


a post-exp 


different roi 


look from Children Of Earth: Day Two! 
Send us your cosplay pics! Email tiffs or jpegs to 
torchwood@titanemail.com and we'll print the best. 
See more of Lauren, Sasha, Samantha and Sean at 
www.the-musketeers.deviantart.com 


SAMANTHA 
SAMUEL 
15 ІАМТО JONES! 


Regular lanto cosplayer 
Samantha Samuel 
tells us what attracted 
her to the action 
administrator 


Why did you want to cosplay lanto? 
“Wel tress at heart and have 

e idea of dressing 
ming somebody 
е community 

y, and a great 

ple with 

same interests as you 
hose lanto because | fell 

ave with the character 
go for shy and geeky types! 


always Ic 
up and 
else! PI 
is really f 


y to meet 


What attracts you to tanto’s style? 
He's an everyday hero. If you watch his 
ч = 
a full team player in Children Of Earth, you 
ally see that develop. Plus, most of the clothes 
wear as lanto are clothes that ! have anyway! 
> | do my lanto look as often аз my hair colour 


м me” 


ation from series one to becoming 


JOHN HART 


| 

| Retro military RHYS Charity shop Cake on the 

| glamour, with All you need is chic has makeup as 

| Plenty of а Harwood's never been this mono- CYBERWOMAN 
accessories! Haulage badge! ѕо easy! chrome creep! Tinfoil bikinist 


Where do you find your costumes? 


Everywhere from tailors to charity 
hops, really. Places like Primark can 
be a cosplayer's dream, because 
you don't mind ripping and 
cutting up clothes that only 
cost you a couple of quid in 
the first place." 


lanto's clothes are not very 
outlandish. How do you make 
yourself look like him? 
m tend to be the опе 
coffee pot! 


What advice would you 
cosplayers out there? 


Start with a character wit 


е to all the aspiring 
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NECESSITIES 


AS JACK'S ILL-FATED GRANDSON STEVEN, YOUNG ACTOR 
PLAYED A PIVOTAL ROLE IN TORCHWOOD: CHILDREN OF EARTH. HERE, HE TELLS 


JAYNE NELSON HOW IT FELT TO GET ALL SHOOK UP... 


1 went for an audition in London in this big old 
church, | waited with a friend of mine who was 
auditioning for one of the girls’ roles, and then 
1 went in and | met [director] Euros Lyn. We just 
chatted and then they made me say а couple. 

of lines. It was quite laid back." 


I'd watched one little five-minute bit, but then 

1 got scared and ran off. It was one of those scary 
Weevil ones! But | knew Captain Jack very well - 
not personally! But ! knew who he was, because 
I'd watched Doctor Who a lot." 


They gave me a whole script, and then my mum 
went through and highlighted all my bits, but 
that turned out to be a bit pointless, because it 
changed about five times after that! There were 
so many different endings! 


It was sort of scary, because it was the only real 
speaking role /4 ever had! Before that, my biggest 
part was in [ТУ detective drama] Lewis, which was 
just.me laughing in the background and saying 
Bye, mum!’ But all the people on Torchwood were 
really nice, and one of the runners really looked 
after me. Her name was Alison and she was a bit 
of a punk, with red hair and different colour 
eyelashes and stuff. She was so funny and really 
nice, so that made it seem less scary 


"He was really funny. The first time 1 met him 
was when | had to run up and give him a big hug, 
but he made the whole thing really relaxed. He 
couldn't make the wrap party, so he invited 
everyone to his house instead. My mum and dad 
came, and my mum told him off for doing all the 
cooking! She said, ‘It’s your party, so you go out 
there!’ So my mum and dad ended up doing the 
cooking at John Barrowman’s party! He was м 
pleased with that. He said we could come again! 


She was really, really nice. It was really funny 
when we had to run down the alley together 
[from Johnson's men], because she had really 
high heels on, and she tripped and forgot to let 
go of me! We both went skidding along for about 


am 


e, she ripped her jeans apart, and | broke 
the skin on my hand. She felt really bad about 
that, but | forgave her. If you look closely at the 
bit when I'm pointing at the sky, you can actually 
see the plaster on my hand. 


Yes, and after that first time, Lucy wore slippers! 
When we're running down the alley, the reason 

you can't see her feet is because she's got brown 
fluffy slippers оп! 


‘Apart from falling over? It rained quite a lot! 
| remember one day, | was waiting around with 
my mum all day, because the first assistant 


TORCHWOOD @ 


director would say, "You're on in five minutes! 
Then an hour later he'd go, "Okay, you're on in 
five minutes!" That went on from seven in the 
morning till seven at night! It was raining outside, 
50 we were stuck in my little caravan, and my 
mum borrowed some big fluffy boots from 

е end of the 
day, she couldn't get them off, so we had John 
Barrowman, Lucy Cohu, Euros Lyn, the first, 
second and third assistant director, the costume 
team and the makeup team all lining up to ри 
my mum's boots off! 


costume to keep her feet warm. At 


I was just thinking, ‘I hope | don't get hurt! 
You don’t see it in the episode, but the platform 
I'm standing on is a sort of metal mesh, and | had 
to fall on top of it, without any padding! Lucy 
howled and everybody was crying the first time 
we did it. They had to do it again because of а! 
the wailing! 


I'd say it was about 10 per cent special effects, 
because | had to shake and shake and shake. It 
gave me a flipping bad headache, because it took 
loads of different takes. John gave me a shaking 
lesson, which was quite fun. He told me you need 
to shake from the knees and hips separately. The 
blood that came out of my nose and ears was 
really sticky, but it was worth it because it tasted 
like treacle! Makeup were very nice and they gave 
me a whole pot! 


It was okay, because Lucy came up and smothered 


me so | didn't laugh! In the earlier scene, where 
she was looking at me and screaming ‘Steven! 
1 couldn't stop laughing! They were going to film 
it from behind her looking at my face, but they 
couldn't do that because | was giggling so much 


ОН, no, | made quite good friends with them! 
They were quite nice. They had a shopping trolley 
With big arms at the back, and a guy who sat 
there with a remote control. When xploded, 
there was fake blood everywhere, and there was 
а bag of blood that was bigger than me! They 
pumped it up, bigger and bigger until it burst and 
then this toxic sludge went all over the place! 


"Well, some of them weren't allowed to watch it, 
but they all thought it was quite cool. A lot of 


74 


my friends love anything to 
and Doctor Who, so all of t 
especially good! 


x 


Loads of people have asked to hear it, but more 


people want to see the shaking. ! usually show 
them, because | like shaking! 


Yes, it's my shake! 


It's our shake 


Having my tenth birthday on set! | was the only 
actor there that day, so my mum made this 
colossal cake with chocolate in the middle and 
а Torchwood sign on the top. Everyone in the 
crew had a bit, and they all gave me a card. They 
were all really nice. | also really liked getting to 
hold one of those big, fluffy boom mics that the 
sound men use. That's been a bit of a lifelong 
ambition! ! got to stroke it, and it reminded me 
of my dog. 
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ACK AND TOSH 
are thrown back in time 
to the height of the 
Cardiff Blitz, where they 
meet a mysterious old 
man called Bilis Manger, and 
a handsome RAF сарат by the 
name of Captain Jack Harkness... 


WRITER Catherine Tregenna 
DIRECTOR Ashley Way 
PRODUCER Richard Stokes 
EXECUTIVE PRODUCERS Russell T Davies 
and julie Gardner 


аш 


CREDITED CAST Capt. е 
John Barrowman, Gv Eve Myles, 


Owen Harper Burn Gorman 
Naoko ми to Jones Gareth David-Lloyd, 


The Captain Matt Rippy. В 
y Elen Rhys 


ze Gavin Brocker. 


Murray Melvin, Nar 
Nadine Beaton, 
ter Sandys-Clark, Smiler Ciaran Joyce, 
ger Melissa Moore 


BROADCAST DATES 
First shown 8 
Repeated 88С2, 3 Jar 


(МСЕ TO THE MUSIC OF TIME WITH NEIL EDWARDS, AS НЕ 
TEPS BACK ТО 1941 FOR AN IN-DEPTH LOOK AT THE FIRST 


SERIES’ PENULTIMATE EPISODE; CAPTAIN JACK HARKNESS. 


@ 


OPBLITZ FOR 
ГНЕ RITZ 
vr a 


power алысы name ‘Harold 
in series three of Doctor Who. 


also visible 
dancehall. 


ге her grandfather 
Greeks Bearing Gifts. 


n pulls out of the 
m Everything 


HROUGHOUT THE FIRST SERIES OF 


MURRAY MELVIN MATT RIPPY GAVIN BROCKER 
After Penk іп 
eer went 
The Bi 
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nse tA ТАГ ГГ РАС о но АТТА „ген А йы. 


how Torchwood is often at its strongest when its Far less prepared to cope with the situation are 
characters, who are usually so іп control, аге акеп the people left behind. As Gwen, Owen and lanto 
out of their element and made to improvise — find themselves without a leader, they begin 
away from the SUV, computers and to squabble over tactics — in a sly 


weapons upon which they so foreshadowing of the series’ finale 


often rely. Yet as early as DEATHS Though Owen is nominally 


Countrycide, the creative team 
had realised that one of the 
best things you can do to 

а high-tech super team is take 
their tech away. By trapping 
Jack and Tosh in 1941 however, 
not only are they deprived 

of Torchwood tech, but many 
of the mod cons that we all 


Though no one dies on screed in ће 
course af the episode, we leg tho 
the real Captain Jock Harkness will 
die the next day on а roule training 
xercse, when his plone без fire 
in a dogfight in which he shoots down 
three German planes. 


second-in-command since 
Suzie Costello's (original) 
death, lanto feels compelled 
to restrain him when he wants 
to open the Rift, regardless of 
the consequences. Again, 

we learn more about Jack 
through other characters: the 
importance of his controlling 


influence is made all the more 


Jack is under no illusions about his 
responsibilities, however. In the dancehall, both 
captains admit to feeling the burden of leadership, 
with the real Captain Jack wondering how much 
to tell his men about the realities of war, and our 


now take for granted 
For Jack, of course, it’s a trip down lear by 


memory lane, but for Tosh it’s far more of the Captain at the c 


а culture shock. Until now, she has spent most 
of her time behind a glowing terminal or a 
handheld gadget, seeing the world almost entirely 
through a screen. Here she's forced to give up on 
her laptop and interact with a strange and hostile 
world — one that has little time for the Japanese. 
Yet, given the chance to shine on ingenuity alone, 
Tosh proves herself to be much more than just 
the sum of her gadgets, and when she is forced 
to give up on her laptop, she doesn't balk at 
improvising by using her own blood 


ts absence. As Tosh shouts to 
max of the episode, 


ke he might stay 


TOP TECH: GADGE 


own Jack remembering a friend who was tortured 
and killed, and his duty to get Tosh back to her 
own time. Jack's interaction with his namesake 
n 1941; they shows a side to him we hadn't really seen before. 
Flirtatious Jack was nothing new (anything but), » 


RIFT MANIPULATOR 

Part of the Hub since 1913, this device can be used to open the 
Rift— with potentially disastrous effects; и is unknown whether 

Torchwood built or found the device, or whether it was reverse- 
engineered from alien technology. 


INSTANT CAMERA 

As Tosh points out, Bilis Manger's camera is anachronistic, as no 
such camera was available in 1941 (in fact, the first instant camera 
to go on the market was the Polaroid Land in 1947). Precisely why 
Bilis chose to use such а camera remains a mystery. 


SAFECRACKING DEVICE 

This familiar gadget, already seen in the episodes Everything 
Changes (as а scanner) and Cyberwoman (as а lockpick), makes 
another appearance here а5 Owen uses it to open the safe in 
Bilis Manger's о се: 


1 e 


RATINGS 
L23m (ВВСЗ) 


01/01/07 Source: BARB 


2 т (8807) 


03/01/07 Source: BARB 


Captain Jack Harkness is available on the 
complete Torchwood DVD box set, out now 


FIRST DRAFT CHWOOD DECLASSIFI 


ША deleted scene sees Tosh 
happy everyone at the party 
that there's a war on. 


compares t n Jacks as she 
and Jack s 


B Bilis Mange 

the result of a joke in the scrip: 
k told Bilis he'd spelled 'mana; 
his office door. 


B in the ea! 
Manger wa: 
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ark here, Jack,” said Gwen 
We don't want to be too 
ostentatious.” 

Jack flashed her a grin, “You cal 
this ostentatious? You should 


II 


have known me back in the 
24th Century when | toured with the Rainbow 
Girls. How those feathers stayed attached at 
ightspeed I'll never know. 

He parked the SUV in an impossibly 
tight gap between a red Golf and a white delivery 
strode away up the snow-slushy 
pavement without paying and displaying. Gwen 
offered a smiling shrug to the traffic warden 
eyeing them from across the street and hurried 


vin; then 


after him 

It was the first week of January, and Cardiff 
had spent the beginning of the brand new 
year cowering beneath an almost ceaseless 
bombardment of swirling snow. More blizzards 
were forecast for later, but right now a weak sun 
was shining down almost apologetically on the 
hard-packed grimy whiteness. The respite had 
resulted in shoppers, fattened by too much 
Christmas саке and layers of winter woollies, 
venturing out to glean what they could from the 
January sales 
shuffling crowds on St Mary Street like fish darting 
slickly between patches of pond weed. 

Can't see our man,” Gwen said, standing оп 
tiptoe to peer over the bobbing sea of woolly hats. 


Jack and Gwen cut through the 


Jack touched the comms unit tucked into his 
ear. "lanto? Confirm the last location on our guy." 


lanto's reply was crisp and immediate 
Directly opposite the Royal Hotel, Where are 
you now?" 
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"Directly opposite the Royal Hotel," replied 
lack. "Looks like our bird has flown. Still nothing 
showing up at the old homestead?” 

No, nothing here, Jack. Either our man is 
using some kind of shielding technology or 

"Or it's a hoax, and I've got 
snow on my shiny new boots for nothing." 

He turned to see Gwen chatting to a Big Issue 
fingerless 


Jack butted in, 


seller swaddled in a green balaclava 
gloves and a battered tweed overcoat. 

"Thanks, Dougie, Gwen said, 
coins into the man's cold hand. 


slipping some 
Get yourself 
a sandwich and a cup of tea. 
“You're looking smug, 
back to him. 
‘Well, that’s because 
said modestly 


Jack said as she turned 


m brilliant, isn’t it," she 
He grinned. “What you got? 
He was here. He packed up and left about 20 
minutes ago. Attracted quite a crowd, apparently. 
Your boyfriend there know where he went? 
Jack asked 
Gwen shot him a look. “No, but apparently one 
of the cleaning staff from the Royal — a girl called 
Elkie Mitchell 
the alien 
If it really is an alien, 


had her photograph taken with 


said Jack 

They crossed the road and hurried up the steps 
into the Royal Hotel, stamping snow from their 
boots. Bypassing reception. 
a lift, just as the doors were beginning to close. The 


they made towards 


lift’s sole passenger, а tall, blond man with eyes like 
sapphires, held the door open for them and they 
clattered inside. Gwen saw Jack's face light up. 

Hey there,” he said. “So how long are you in 
town for? 


Focus, Jack,” she muttered. 

They disembarked, more or less randomly, on 
the third floor. Jack winked at his new friend 
before striding off along the corridor as if he 
owned the place. Outside an open door 10 metres 
ahead was a metal trolley stacked with neatly 
folded towels and sheets. Reaching the trolley, 
Jack slid a Tupperware box from the bottom shelf 
and offered it to Gwen. 

“Shortbread biscuit?” 

“No thanks,” she said, just as a scrawny 
woman with back-combed grey hair emerged 
from the open door with an armful of damp 
towels and glared at them both 

Morning, gorgeous,” said Jack. 

The woman raised an eyebrow, unimpressed 
‘Are you wanting to come іп? 
said Jack 

We're looking for someone, 
Elkie Mitchell?" 

The woman's eyes narrowed 


Tempting offer. but I think I'll pass. 


Gwen piped up 


"Elkie? What's 
she done? 

Nothing scandalous,” said Jack. "Any idea 
where we might find her?” 

Still looking suspicious, the woman said, "If 
she's doing her job, she'll be round the corner." 

Gwen thanked the woman, who tutted as if she 
expected something more 

They found Ее Mitchell on her hands and 
knees, scrubbing vigorously at a stain under the 
bathroom sink of room 319. 
Jack remarked, but the girl didn't 
respond. He looked hurt until Gwen pointed out 
that she was plugged in to an iPod. 

Not wishing to startle her, Gwen edged into 
the room until she was in Elkie's field of vision 


Nice view, 


DEN 


“MW MORRIS 


ART ВУ. MIKE DOWLING 
“) = 


i ЕРТЕ 


POINTS GF BRILLANT LIGHT WERE SPINNING-AND 
DARTING НКЕ-А SWARM OF VORACIOUS FIREFLIES, 


BLOGDLESSLY DEVGURING THE YOUNG CLEANER, 
TURNING HER BODY TO-A FINE REDDISH DUST 


However, this still didn’t prevent Elkie from 
jumping so violently that she bumped her head on 
the underside of the sink. 

“Sorry,” said Gwen, clenching her teeth in 
apology and raising her hands. 

Elkie yanked out her earplugs and rubbed her 
head, panda eyes wide and startled. "Who are you?" 

“Trading standards,” said Jack smoothly. “Mind 
if we ask you a few questions?” 

Elkie looked alarmed. Still plump with puppy 
fat, she had a sweet, expressive face and сһету- 
red hair. "Why? | haven't done nothing, honest." 

Gwen offered the girl her most reassuring 
smile. "We know, sweetheart. We're looking for 
the man who was taking photos in the street 
earlier. The one with the alien." 

^We were told you had your photograph taken 
with this... creature," said Jack. 

“Oh? Yes, that’s right. Cost me two pound 
it did." 

«Мау we see the photo?" asked Gwen. 

Ее shrugged and pulled a glossy square from 
the front pocket of her vinyl smock. 

* The photograph showed Elkie, her*face pale 
and round, standing beside a small creature 
perched on a horizontal crossbar atop a wooden 
Stand. The creature was not unlike a capuchin 
monkey, except that it was coated with lustrous 
blue fur and had a pair of ram-like horns sprouting 
from its forehead and curling back behind its 
delicate pink ears. 

"Cute little thing it was. Tiny hands with little 
blue fingernails.” Her hazelnut eyes widened 
further. "Is it really an alien?” 

"Nah," said Jack dismissively. He had taken the 
photograph and was examining it closely. “It’s a... 
Bolivian tree-climber. Dyed blue, Very cruel." 

“Bolivian...” Elkie shook her head. “Don't think 
I've heard of one of those." 

“Not surprised," said Jack. "They're very rare. 
Almost extinct, in fact. There are only four 
breeding pairs in existence." 

Gwen could see that Jack was warming to his 
subject. She knew that if she didn't stop him he'd 
soon be regaling the poor girl with fictitious 
details of the creature’s eating habits and bizarre 
mating rituals. 

Stepping forward, she plucked the photograph 
from Jack's hand. “Сап we keep this?” 

Uncertainly Elkie said, “Well, it cost me 
two pound...” 

“Here's twenty,” said Gwen, handing her 
а note. 

Elkie looked bewildered, but she took the note 
and stuffed it into her jeans pocket. 

"See you around," Jack said and swept out of 
the room. 
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The instant he set foot in the hotel corridor his 
expression darkened. 

"What is this thing, Jack?" Gwen asked. 

71 don't know — and that's what worries me. I've 
been around, Gwen. I've” 

"Seen it all, done it all?” 

A flash of his good humour surfaced briefly. 
"Well, not all — but enough to have a working 
knowledge of the flora and fauna of most of the 
planets within range of Earth." 

"The Rift can cough things up from anywhere, 
though, Jack. You know that. My guess is that one 
minute this poor little thing was swinging through 
the trees in some alien jungle and the next it was 
dumped shivering in а snowdrift in Splott. Some 
bloke probably found it half-frozen and decided to 
make himself a few quid." 

Jack frowned. "1 have a nasty feeling it's not 
that simple." 

She nudged him with her elbow. “Oh, come 
on, admit it. You just don't like to be 
bamboozled.” 

He raised an eyebrow. "Bamboozled. What 
kind of a word-* 

His question was cut off by a choking, terrified 
Scream from behind them. Gwen's head snapped 
round to look at Jack. 

"That's Elkie!" 

They ran back the way they had come, Jack's 
greatcoat flying behind him. The door to room 319 
was ajar. Behind it, Elkie was now gasping and 
gurgling, as if she was being throttled. 

lack rammed the door with his shoulder. it 
crashed back against the wall as he and Gwen 
burst in. Elkie was standing by the window, her 
body framed by a glittering aura of winter 
sunlight. At least, that was what Gwen thought it 
was at first — until she realised that the aura was 
eating Ее. Unravelling her. As if the poor girl was 
nothing but an old pullover. The points of brilliant 
golden light were spinning and darting like a 
swarm of voracious fireflies, bloodlessly devouring 
the young cleaner, turning her body to a fine 
reddish dust before their eyes, As the flesh of her 
face crumbled to reveal the skull beneath, Elkie's 
mouth yawned open and a hideous rasp of a voice 
emerged. "Helllp meeee..." 

Those were her final words. Next second her 
beleaguered body collapsed like a dried-out sand 
sculpture. Gwen gave a yelp of shock, her hand 
flying to her mouth. Jack took a step forward 
as the lights surrounding Elkie winked out one 
by one. 

"Oh my God,” Gwen whispered. "What the 
hell just happened?” 

Jack took another cautious step forward, 
pulling back the sleeve of his greatcoat and 


checking readings on the vortex manipulator 
strapped to his wrist. 

"She was... Dispersed,” he said. "Atomised." He 
knelt beside the pile of brick-red dust which was 
all that remained of Elkie Mitchell. 

“By what?" said Gwen, shock turning to anger. 

Jack shook his head. "1 don't know." 

His earpiece crackled and lanto's voice came 
through, tinny but clear. "Jack?" 

“Here, lanto.” 

“Something's happening.” 

"You're telling me,” murmured Jack. 

“I've just had a series of readings. Great big 
spikes of energy. And they all seem to be 
converging on one place.” 

“Where?” snapped Jack. kd 

"An abandoned warehouse in Butetown. Right 
on the Taff.” 

“Send me the coordinates,” Jack said. 

“Sending now.” There was a pause and then 
lanto said, “One of those spikes was right on top 
of you, Jack. Are you and Gwen okay?" 

Jack looked meaningfully at Gwen. If energy 
spikes had been recorded all over the city, that 
would suggest there had been more deaths like 
the one they had witnessed here. A lot more. 

Grimly Jack said, “We're fine, lanto. And we're 
on our way.” 

"I'll meet you there,” lanto said. 


lanto Jones was waiting for them when they 
arrived. As the SUV approached, Gwen saw 
him straighten his tie as if he was here for 
an interview, and despite her torrid morning 
she couldn't help but smile. 
“It’s that one over there,” lanto said, 
pointing across a snowy patch of debris- ® 
strewn wasteland to a shabby building 
whose rickety wooden walls had been ° 
patched with corrugated iron. The thick / 


Ж 
һе familiar, immaculately suited form of 4 | 
/ 


runnels of rust leaking from the iron 
Patches gave the building the look of 
а badly-wounded animal which had e 
crawled away to die. 4 |. 

“Any sign of life?" Jack asked. . А 

lanto shook his head. "Nothíng. 
Quiet as the grave." . 

Gwen looked around. lanto's phrase 
was clichéd but accurate. The words that had once 
been painted in bold, proud letters on the side of 
the warehouse — WILSON & SONS INJECTION 
MOULDINGS — were now faded and flaking. 
Whoever Mr Wilson and his sons had been, they 
had not trodden this path to work for a long time. 
The only sound was the thin whistle of wind 
through the nettle beds and the sOft gulp of the 


е 


є 


nearby Rive 


Taff as it meandered its sluggish 


course down to the sea 


Ready to this?” asked Jack, smoothly 


drawing his Webley revolver. 
Gwen and lanto nodded and drew their own 
eady filled lanto in on 


weapons. Gwen had 


s death, and also on her follow-up 


nvestigations. In the SUV, a series of hasty phone 
calls had confirmed what she and Jack had 
suspected: that all those who had died like Ее 
during the recent energy surge — a total of 32 
men, women and children had had their 


graphs taken with the ‘alien’ in Cardiff city 


centre that morning. 
The three of them moved in a low crouch 
towards the warehouse, though they were so 


visible against th 


snow that Gwen thought they 


unnerving part of the job — that not 


mmon feeling of having no idea what they 


were up against. Who was to say that they 


wouldn't be vaporised by an alien 
death ray at any second? She, lanto 
and Jack had been through some 
near-fatal scrapes together, but that 
didn't make them immune to death 
Well, okay, Jack was immune, but she 
and lanto were every bit as mortal as 
the 32 people who had died today. 
Her heart was pumping by the 
time they reached the warehouse 
and flattened their backs against the 
wall. Jack jabbed a finger to his left 


the obvious way in, but they were 
looking for something less obtrusive 
At the back of the building they 
nd it. Attached to the 
warehouse was a jumble of 
prefab offices, а! тиф 
ered aluminium panels 


mashed windows 
аск moved across to the 
nearest door and tried the 
handle. It was locked, but when 
he put his shoulder to it the lock 
gave with a crunch which made them all grit their 
teeth. He pushed the door open and they entered 
moving in a practised formation, 
pointing their weapons into every nook 
and cranny. However, aside from an 
empty filing cabinet, a sun-bleached girlie 
calendar from 1991 and a lot of dust and 
broken glass the office was empty 
Jack pointed to another door on the far side of 
. the room and lanto nodded. Before they could 
move, Gwen placed a hand on Jacks arm and 
whispered, "Look 


Jack and lanto followed the direction of her 


In the gloom they could see that the 


Ф “ck layer of dust on 


filing cabinet was shivering slightly 


p of the metal 


Can't you feel Gwen whispered 
‘Stand still a moment 
> They did as she asked. lanto narrowed his 


eyes. "It's like the thump of machi 


nery. 
Or a heartbeat,” Jack murmured. 
Gwen and lanto looked at him. It was true. 
The rhythmic shiver they could all feel through 
the soles of their feet was like a vast, slow pulse 
They moved across to the inner door and Jack 


turned the handle. This door was unlocked » 
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and opened with barely a sound. The three moved 
into a deeper gloom, and it took their eyes severa 
seconds to adjust. Gwen had the sensation of 
space and height, and assumed that the door had 
led them directly into the main warehouse area 
She wondered what was blocking her vision, and 
then а slight breeze caused something to ripple 
a few metres in front of her and she realised that 
ragged sheets of something black — cloth or plastic 
— were hanging from the ceiling, dividing the vast 
space into a series of smaller ones. 
The three of them slipped to their left, silently 
tling 
drapes, their heads constantly swivelling, senses 
alert, guns covering every shadow, every angle 
The pulse sound was closer now, unmoving 
Clearly they w 
making it. Just ahead of Gwen, Jack rounded 
another of the ragged black drapes - and suddenly 
she saw him halt and an expression of almost 
gleeful wonder appear on his face 


moving around and between the gently 


closing in on whatever was 


Now, aren't you pretty?" he murmured 

She stepped forward, rounding the drape, to 
stand by his side. The ship in front of them was 
roughly the size of a circus tent. Its outer skin was 
both m 
substance that Gwen had ever seen before. it 
glowed softly orange, like a Hallowe'en lantern 
and was studded with thousands of black spiny 


tallic and plasticky, yet unlike any 


of the ragged black drapes dropped from the 
ceiling and twined tightly around the three of 
them. The drapes pinned their arms to their sides, 
forcing them to drop their guns, and snapped 
their ankles together so forcefully that they were 
all yanked off their feet 

Gwen hit the floor hard enough to knock the 
wind out of her. Even so, she tried to remain alert, 
twisting her head in an effort to judge where the 
next threat was coming from. The after image of 
the glare still blurred her vision, but vaguely she 
could see shapes moving towards them, 
converging out of the gloom, Small, scuttling 
shapes, vaguely humanoid. Blue. She blinked 
furiously in an effort to clear her vision 

Slowly the shapes came into focus. There were 
around a dozen of the tiny, horned monkey 
creatures she had seen in Elkie's photograph. They 
were each clad in what looked like one-piece 
swimsuits, onto which various items of metal 
had been attached. Gwen guessed that the 
embellishments were indicative of rank — as it was 
the creature sporting the most bling that glared at 
her and released a stream of chittering sound 

Gwen caught lanto’s eye. Constrained by the 
eel-like drapes, he could only shrug. 

Sorry," said Gwen. "I don't understand.” 

The creature chittered again, then stretched 
three-toed foot and prodded her in the side. 


out 


bidding, swarming around Jack and picking him 
up as if he weighed nothing. As soon as they 
had stood him upright, several of his eel-like 
constraints stretched up and attached themselves 
to the ceiling. With Jack now fixed in a standing 
position, the alien with the box turned his 
attention from Gwen, pointing the device straight 
in Jack's direction. 

“What the hell is that thing?” asked lanto 
nervously. 

“I think it’s the camera they took their pictures 
with," Jack said. 

Gwen raised her eyebrows. "Doesn't look 
much like a camera to me." 

"That's because it isn't," said Jack. "They must 
have used a perception filter to disguise it — and 
one of their own kind as a human photographer. 
Ive gotta say, this semi-organic technology is 
pretty impressive." 

“So... | know I'm going to regret asking this, 
but... What is that thing really?" 

Jack waggled his head from side to side. 
“Educated guess? I'd say a DNA reader stroke 
energy converter.” 

"And by energy, you mean. 

“Human energy. Life force. | think it’s how they 
power their ship.” 

lanto was appalled. “So this is nothing but a. 
Pit-stop for them?" 


antennae, which gave it the appearance of a vast 
sea urchin. From beneath it, а profusion of 
sinuous metallic tubers writhed and twitched. 
They could see the ship swelling and deflating as 
if it was breathing, and feel the deep bass thump 
of its idling engines 

"Careful, Jack,” said lanto nervously as Jack 
advanced upon it, his hand outstretched. 

jack, however, ignored him. He tiptoed 
through the nest of tubers, which probed almost 
gently at his feet and legs 

What does he think he's doing?” lanto 
muttered 

"Trying to communicate?” ventured Gwen. 

lanto frowned like a disapproving school- 
teacher. "He'll get himself killed 

“At least it won't be permanent if he does,” 
said Gwen, “If he gets turned to dust, we can just 
sweep him up, take him back to the Hub and wait 
for him to... Reconstitute. 

Before lanto could comment, Jack reached the 
ship and placed his hand on it. Several things 
happened in quick succession after that. 

The ship flared with an inner light so harsh 
that Jack, Gwen and lanto were momentarily 
blinded. Even as they were turning away, several 
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“Hey!” she protested. 

Peripherally she became aware that something 
was happening to the ship. She turned her head 
and saw that at ground level a circular opening 
was widening, like a yawning mouth or the 
blowhole of a whale. A tongue-like ramp appeared 
and unravelled, shimmering with iridescent light 
Another of the simian creatures emerged from the 
ship and loped down the ramp, a silver box with 
various root-like protuberances clutched between 
its tiny blue hands 

Gwen stared at the device, unable to work out 
whether it had been manufactured or grown. The 
alien with the bling chittered to the newcomer 
with the box and once again prodded Gwen with 
its foot. As the alien advanced on her, raising the 
box and pointing it in her direction, Jack began to 
thrash in his bonds like a stranded fish. 

"Hey, you lot!" he yelled. "Hey, let me go, you 
ugly little chimps! Let me go now or РИ rip your 
heads off! I'll kill every last one of you!” 

"Calm down, Jack^ Gwen muttered, but he 
continued to thrash and writhe, to scream insults 
and threats at their captors 

The alien in charge chittered agitatedly and 
pointed at Jack. The others flocked to do his 


"They were pulled through the Rift,” said Jack. 
"They're probably a long way from home." 

The box-like device in the creature's hand 
began to purr like a cat. It glowed and pulsed, 
valves opening and closing in its sides. 

"Ooh, that tickles," said Jack 

There was а whirr from the box and it coughed 
out a glossy square bearing Jack's likeness. 

“Now, are you quite sure you got my best 
side?" Jack said. 

The alien ignored him. Turning away from Jack, 
it marched back up the ramp and into the ship. 

"What now?” Gwen asked 

"Now | guess they'll feed the results into the 
ship's computer and, er... Suck me dry. Should be 
an interesting experience." 

The words had barely left his lips before he 
grunted, his face creasing in pain. 

"Jack!" cried lanto. 

Jack's head snapped back and he cried out in 
real agony this time. To Gwen's horror his body 
suddenly seemed to spark, to bleed flickering 
points of golden light, which swirled and spun 
around him. What had happened to Elkie was now 
happening to Jack. The light began to proliferate, 
to gather around him in a feeding frenzy, buzzing » 
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ЖСК 5 BODY WAS-ALL BUT OBSCURED BY-A BLANKET 
ВЕ FRANTICALLY JITTERING LIGHT. THE PULSATING OF 
THE SHIP BECAME-A ROARING BLUR GF SOUND AND 
IT STARTED ТӨ GIVE GFF TERRIFIC WAVES GF HEAT. 
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TORCHWOOD MERCHANDISE FROM THE WORLD'S LARGEST SCIENCE FICTION 


Doctor Who: Writer's 
Tale: Final Chapter 
(HC)-Davies 
Cat No: 1967746 

(RRP £16.99) 
Expanded edition takes you 
up to Russell T Davies’ 
and David Tennant's. 
departures from the show! 


Doctor Who: End Of 
Time Action Figures: 
10th Doctor 
Cat Мо: 2025865 

(ВЕР £8.99) 
Relive the 'End of Time’ with 
this realistic and highly 
detailed action figure! 


Doctor Who: End Of 
Time Action Figures: 
The Master 
Cat No:2026268 

(RRP £8.99) 
The Master, as played by 
John Simm, back in dark 
and dusty clothes. 


Doctor Who: Retro 
Bag: Tom Baker and 
Daleks 
Cat No:2050492 

(RRP £22.99) 
Great retro look bag comes 
complete with a fab 70's 
look Doctor one one side 
and the Daleks on the other! 


Doctor Who: Glasses 
Two-Pack 
Cat No:2050096 

(RRP £6.99) 
Features wonderful retro 
images of everybody's 
favourite Doctor, Tom 
Baker, and the Cybermen! 


Doctor Who: Journal я | 
Of Impossible Things \\\! і p | 
And Master's Ring 4 
Cat No:2025858 - № 

(RRP £9.99) 10 
Contains a journal with а "a 
leather style cover plus 22 1 
blank and 78 highly detailed < 
ponted pages 


Doctor Who: End Of e 
Time Action Figures: 
11th Doctor 
Cat Мо 2026275 
(RRP £8.99) 
The newly regenerated 
Eleventh Doctor in a 
smarter version of the Tenth 
Doctor's suit! 


Doctor Who: End Of 
Time Action Figures: 
The Narrator 
Cat No: 2026282 

(RRP £8.99) 
The Narrator, played by 
Timothy Dalton. in Time 
Lord robes holding his staff. 
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Doctor Who: Wash 
Bag 
Cat No: 2050515 

(RRP £12 99) 
If you're travelling in time 
and space make sure you 
soap is safe with this sweet. 
Doctor Who wash bag! 


I Am What Ат (HC)- 
Barrowman 
Cat No: 1964479 

(RRP £20.00) 
Get up close and personal 
with exclusive anecdotes. 
writen with John's 
trademark style - SIGNED! 
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THE TORCHWOOD HUB MIGHT SEEM LIKE A FLIGHT OF SCIENCE FICTION FANCY, 
BUT THERE'S MORE BENEATH OUR FEET THAN YOU MIGHT IMAGINE! KATE LLOYD 
DIGS DEEP IN SEARCH OF REAL LIFE UNDERGROUND BASES... 


fore it was blown to bits in Children 
Of Earth, the Torchwood Hub was 
a formidable headquarters. Located 
directly beneath Roald Dahl Plass 
in Cardiff Bay, it was a multistorey 
miracle of Victorian engineering, 
boasting medical facilities, cryo-chambers and, 
in its heyday, even a railway station and 
a submarine dry-dock! It is, to quote Gwen 
Cooper herself, a full-on “science fiction super 
base", but in reality, secret underground 
empires are really not so rare. 


Ф) токсниоор 


MOUNT WEATHER IN VIRGINIA BOASTS 
UNDERGROUND STREETS, A HOSPITAL, 
A LAKE, AND EVEN ITS OWN TV STATION! 
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GOING 
UNDERSROUND 


Even more strange subterranea 


Canyon. He claimed to have located an enormous 
chamber 450 metres underground, leading to 
dozens of passageways and hundred of rooms. 


le were weapons and instruments, a shrine to 


a Buddha-like figure holding two lotus flowers 


blets with E 


yptian style carvings and 
containing adult male mummies, It would 


have been one of the greatest archaeological 


discoverie: 


all time... Had anyone 


ever found it again. No other 
newspaper picked up the story, 
and to this day the Smithsonian 
denies any knowledge of 
Kincaid's supposed discovery 
or indeed of GE Kinkaid 
himself. 
Much more recently, in 
1985, another American 
publication, Search magazine, 
ran an article by another 
tantalisingly mysterious figure 
The Underground Empire, 
leading Naval officer" spoke of a huge 


underneath the west 


He claimed the tunnels 


nd were in the 
в, with the surface damage 
being blamed on the San Andreas Fault. He also 


ted that a well-known submarine had got lost 


s, never to be heard from again. 


IN PONTE GROSSA, BRAZIL, EXPLORERS 
CLAIM TO HAVE SPENT FIVE DAYS LIVING 
IN A VIBRANT UNDERGROUND CITY... 
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hollow! Th 
17th Сеп! 


by people 


Before it fell into disrepair, the railway in 
the Hub connected Torchwood Three in 
Cardiff to London's Torchwood One and 
Glasgow's Torchwood Two. The world's first 
underground railway was the London 
Underground, the first section of whi 
opened in 1863. Though this was апун 
but secret, it is just a part of London's 
hidden transit system, some of which is 25 
little known as Torchwood's. 
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16: PERSISTENT | 
RUMOURS DF 
A TORCHWOOD | 
MUSICAL! | 


Buffy The Vampire Slayer has a lot to 
y answer for. Ever since its musical episode, q 
Once More, With Feeling (in which a demon 
compels the residents of Sunnydale to sing about | 
their deepest feelings), Torchwood fans have clamoured 
' for their own equivalent. Kiss Kiss, Boom Bang-a-Bang, 
perhaps. Children Of Earth, Wind And Fire. 
And why not? The signs are all good: John 
Barrowman is a star of the West End stage, with 
three best-selling albums to his name. Burn 
Gorman is a beatboxing champion (no, really), 
recently seen in Oliver! Naoko Mori has 
been in Avenue Q and Miss Saigon. Gareth 
David-Lloyd has got his own band, for 
goodness’ sake! Eve Myles... Is lovely. 
And yet it has never happened. / 
According to Russell T Davies, по less 
a pair of musical luminaries than ABBA's 
Benny and Bjorn were interested — but the idea . 
was not pursued. It seems the Doctor Who universe сап 
accommodate ELO (in Love And Monsters) and even Sarah Brightman 
And Hot Gossip (Exit Wounds), yet ABBA was just a step too far. Never 
shall we hear Gimme Gimme Gimme (A Cyberman After Midnight), 
or dance along to Have You Seen The Sound Of Drums, Fernando? It's 
a crime! Russell should definitely reconsider. Once more, with feeling. 
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